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BBC Wants to Restrict Definition 01 
Sir Tom Gets 1 WV Film Imports 


“Encouraging 
Response 


SIR TOM O'BRIEN, general secre- 
tary of NATKE, has had an “ 


en- 
couraging response ”’ to his invitation 
to trade leaders for an informal 
discussion on the major industry 


problems of entertainments tax, tele- 
vision and the Sunday charity tax. A 
meeting is to be arranged for next 
week. 

In a statement this week Sir Tom 
said: “I am encouraged by the 
answers I have received from person- 
alities I have invited to a meeting for 
an informal discussion on the prob- 
lems of the indusiry. 

“ As yet only two have not replied. 
This is heartening and shows that all 
concerned, while facing up to the 
difficulties before us, are ready at 
least to talk. I do not expect miracles 
to arise from our conversation but 
certainly no harm can be done. In- 
deed it may be the turning point in 
our approach to old and new prob- 
lems. 

“The meeting will take place to- 
wards the end of the week commenc- 
ing January 27 and I am now final- 
ising arrangements.” 


ACTT Wage ¢ Claim— 
Another Meeting 


THE ACTT is to have a second 
meeting with the Film Laboratory 


Association on January 30 to discuss | 


its wage claim. 


PRINCESS TO SEE 
FOX PREMIERE 


PRINCESS MARGARET will 
attend the European premiere of 
Twentieth Century-Fox’s “A 
Farewell to Arms,” at the Carlton, 
Haymarket, en Wednesday, 
March 26. At her request the 
proceeds will go to the Dockland 
Settlements, of which she is 
president. 

David O. Selznick’s production 
of the Ernest Hemingway book 
stars Rock Hudson, Jennifer Jones 
and Vittorio de Sica. It was 
directed by Charles Vidor in 
CinemaScope and colour. 


TALKS STARTED 


WITH ITA FOR 


A VOLUNTARY AGREEMENT 


TOP LEVEL discussions are now taking place between the British 
Broadcasting Corporation and the Independent Television Authority 
about cutting down “to a bare minimum” the amount of American 
and other foreign filmed material—including feature films—shown on 


this country’s television screens, 

KINE. 
an unprecedented gesture, 
American television series 


if Sir Robert 


understands that the talks were initiated by the BBC which, 
is offering to limit its purchase of further 
director-general of | 


Fraser, 


the ITA, is prepared to recommend that the same action be undertaken 
by the commercial programme contractors. 


Part of the reason for the BBC’s anxiety to secure a 


standing and control’ 


* gentlemen's under- 


over foreign film material is he fear of the unions 


that eventually foreign product might flood the British television market. 
As a gesture the Corporation has — 


even offered to discuss methods by 
which feature films already purchased 
by both networks could be screened 
and presented with the least possible 
harm to the exhibition side of the 
film industry. 


The BBC will not show more than 


one foreign film a fortnight up to 
April. After that its policy will be, as 
one spokesman described it, 
* flexible.’ 


The ITA, bearing in mind that the 
Corporation has no quota obligation 


compared with ITV's self-imposed 14 
per cent., has reportedly welcomed the 
BBC approach, an considerable 
agreement has been reached on a 
number of points 

Under the terms of the Television 
Act the ITA has the right of approval 
on all screened programmes and con- 
trol of scripts to be televised. 

The results of the joint talks are 
expected to be announced within a 
fortnight. 


U.S BUSINESS SHOWS 
NO DECLINE IN 1957 


DESPITE the reported slump in American box-office receipts it is believe 


d 
| that takings during 1957 were around 1,300,000,000 dollars—slightly higher 


than during 1956 when they were 1,298,000,000 dollars. 


This estimated increase was due to 


| the slightly higher admission prices. 


i It 


is expected that the figures of 
attendances for the full year 1957 
will show them to be at about the 


| same level as 1956. 


During the first half of 1957 the 
upward trend in attendance con- 
tinued. During the third quarter, 
and extending into the fourth, how- 
ever, there was a decline—thought 
| to be to some extent the result of 
the “flu scare. 

Starting in November, 1957, 
| attendance figures were reported to 
be increasing. 
| This information given in a 
| survey released by Nathan D. 
| Golden, of the U.S Department of 
| Commerce in Washington, which 


is 


points out that production 
ture films increased. 

Capital invested 
has been estimated 
dollars, 
cem. 
the survey states. Approximately 
147,000 people are employed, with 
an estimated annual payroll of about 
460,250,000 dollars. 

During the years 1949 through 
1953 an average of approximately 
360 U.S-produced feature films were 
released each year, the survey goes | 
on. However, in 1954 there were | 
only 253 U.S films released, with 
254 being released in 1955, and 272 | 
in 1956. Beginning in 1956 there | 


continued on page 26 


of fea- 


in the industry 
at 2,738,700,000 
of which more ‘than 90 per 


TV Film 
Clarified 


ANY NUMBER of excerpts from 
a feature film, provided they do not 
exceed five minutes each, may be 


| shown on television without imperil- 
| ing the feature’s eligibility for levy. 


is accounted for by cinemas, | 


This is the most important point 
in a new draft Order published by 
the Board of Trade to clarify the 
definition of what is and what is not 
a “ television film" within the mean- 
ing of the Cinematograph Films 
(Distribution of Levy) Regulations. 
The new Order is to be laid before 
Parliament and is designed to come 
into operation on March 1. 

Other points in the Order :- 
make it clear that the 
bility of a film will not 
judiced by reason of 
taken before October 
when the _ statutory 
started ; 

and allow for the fact that 

films shown on television are 

often 16-mm. copies of standard 

35-mm. films. As the Regula- 

tions stand it might be possible 

to evade them by shgwing such 
copies 

The actual amendments to clause 
‘ of the Regulations are: 


eligi- 
be pre- 
any action 
20, 1957, 
scheme 


. In the definition of “ television 
“film ”" the words in brackets 
“(otherwise than as an excerpt 
lasting for not more than five 
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MP Asks About 
ET Estimates 


STEPHEN SWINGLER is as usual 
the first MP to put down film ques- 
tions on the resumption of Par- 
liament. 

Next Tuesday (January 28) tie will 
| ask the new Chancellor, Mr. Heath- 
coat Amory, “ to what extent actual 
| receipts from ET in the first three 
| quarters of the current financial year 
; were greater oF less than his 
estimates 

He will also ask the Chancellor to 
| give an estimate of average annual 
| ET receipts over the previous five 
| years from the 352 cinemas which 
| have closed since the beginning of 
| the financial year 1956-57. 

Mr. Swingler will then ask Sir 
David Eccles, President of the Board 
| of Trade, what action he will take 
to maintain and increase British film 
| production in view of the falling 
| receipts from the levy. 
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Common Aim 


‘IR TOM O'BRIEN is 

greatly encouraged by the 
response to his invitation to 
industry leaders and union 
officials for informal talks 
on vital problems, notably 
entertainments tax, television 
and the Sunday opening 
levy. 

It is apparent that Sir Tom's 
thoughts on all-industry con- 
sultations run parallel to 
those of the late Sir David 
Griffiths, who put forward 
the proposal for the estab- 
lishment of a Film Industry 
Board. 

The setting up of such a body, 
not necessarily on the lines 
envisaged by Sir David, is, 
of course, being considered 
by the trade associations. 

So far unions have been ex- 
cluded from the examination 
of the possibilities of estab- 
lishing an all-industry organ- 
isation and the advantages 
that might be gained from 
such a development. 

Sir Tom's aim, no doubt, is to 
ensure that the unions have 
some kind of representation 
in the constitution of such an 
organisation. s 

This must be seriously con- 
sidered, for the collective in- 
fluence of the trade unions 
and other associations repre- 
senting performers and crea- 
tive talent cannot be under- 
estimated or ignored. 

In extending the membership 
of an all-industry council to § 
embrace interests other than 
the employer associations, 
there is a danger that it will 
become far too unwieldy to 
be effective. 

However, it should be possible 
to set up a co-ordinating 
body with a reasonably res- 
tricted executive, under which 
a series of working parties 
would be set up with repre- 
sentatives of the sections of 
the industry affected by, or 
directly concerned with, the 
matters being dealt with by 
the particular working party. 


b 


FINDING 


A COMMON FORMULA e 
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THE FBFM 


PLAN e “TY FILM” NOW DEFINED 


AVE the producers, distri- 
butors and exhibitors found 
common ground for agree- 


ment on the control of feature films 
on television? 

The statement issued after last 
week’s meeting of the presidents 
and officers of the five trade asso- 
ciations holds out hope for a trade 
agreed scheme imposing restrictions 
on the release of British pictures. 

The statement throws no light on 
the ideas being considered. 

However, I have gained the im- 
pression that it is not going to be 
easy to find a formula that will be 
entirely acceptable to all sides 


] UT it is certain that the 

producers and distributors 
as well as exhibitors are alert to 
the urgency of the problem and the 
need for the controlled supply of 
British films as a vital first step to 
securing contro! of the supply of 
all films to TV 

An intrigui ng situation has arisen 


out of George Singleton’s warning 
to an independent producer (1 re- 
ferred to the person in question as 
a very independent, independent 
producer). 

Danny Angel stands self-revealed 
as the man concerned. His state- 
ment, taking the form of a full- 


page adverti 
porary, 


sement in our contem- 
was unorthodox to say the 


asm 

His offer to withdraw from the 
proposed deal if ABC Granada and 
other trade interests engaged in TV 
undertake not to show films appears 
to me to be tinged with cynicism 
and does nothing to help smooth 
the way in the current negotiations 


statement brought a quick 
response from Granada 
which gave the news that Cecil 
Bernstein had put forward a scheme 
for the consideration of the trade 
associations. 

The presidents discussed the Bern- 
stein proposals as well as the CEA 
scheme and the views of the coun- 
cils of the BFPA, FBFM, ASFP, 


ind KRS 

The talks will be reported back 
to the associations, and, for the 
time being, details of the various 
proposals are not being tossed into 
open forum. 

However, I can say that consider- 
able importance is attached to the 
Bernstein plan. It has the support 
of influential interests. But that is 
not to say that it is going to be 
velcomed with unanimous approval, 


yt 


x ORD ARCHIBALD charm- 
4 ingly and skilfully observed 

: decision not to reveal details of 
2 discussion at his press confer- 
ence after last weck’s FBF M coun- 
cil meeting. But he did go so far 
is to say that Federation members 
had very strong views on the sub- 
ject and were urging the imposition 


of restrictions beyond 
posed by the CEA 

Exhibitors will have no complaint 
on that score. 

Lord Archibald made a good 
point when he emphasised the truth 
that the uncontrolled release of films 
to television here would be disas- 
trous to the industry as it has 
proved to be in the States. 

Federation members take the 
view that the industry is virtually 
helping to subsidise television by 
selling large batches of films to tele- 
vision at give-away prices, and, 
moreover, in a way that is detri- 
mental to cinema business. 


[% the U.S the old films are 
proving to be more popular 
than any other type of television 
programme, and here, too, some of 
the films shown on TV recently 
have appeared in the top bracket 
of audience-reaction ratings. 

So the Federation will seek better 
terms, probably a basic rate for 
screening plus additional payment, 
on a sliding-scale, according to the 
audience-reaction rating. 

This proposal is logical and busi- 
nesslike and, in effect, offers the 
prospect of a degree of control by 
price, which, together with other re- 
strictive conditions, will go a long 
way to safeguard cinema interests. 

Lord Archibald rightly asserts 
that it is not too late for the 
British industry to set a lead in 
dealing with this acute problem. 

If the trade here sets its house 
in order, by devising a workable 
scheme for the controlled release 
of British films to TV, then it has 
the right to approach the American 
industry for its co-operation in the 
regulation of the supply of U.S 
product. 


those pro- 


Tue industry's difficulties may 
be considerably eased if the 
talks reported to be going on be- 


At the 
MGM 
AKC; § 


blicity director Ronnie 


Lee; 
y Ann Field; ‘‘Kine.’’ editor W. Altria; Ha 
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tween the BBC and the Independent 
Television Authority bear fruit. 

There is good reason to believe 
that the BBC, which has initiated 
the discussions, and the ITA would 

want a voluntary agreement to limit 
the amount of programme material 
imported from America and other 
foreign sources. 

It would be embarrassing to both 
organisations if they were subjected 
to the criticism that television was 
being dominated by non-British pro- 
grammes. Obviously, it would be- 
come a Parliamentary issue. 

The intervention of the unions 
is a factor that the BBC and ITA 
cannot afford to ignore. 


T would seem that the Board 

of Trade’s clarification 

this week of the definition of a 

* television film” will meet most 

of the misgivings expressed in the 

trade as to what exactly disqualified 

a feature from benefiting from the 
levy. 

Two of the main points, indeed, 
give the greatest latitude of inter- 
pretation, in that it is permitted 
to show any number of five-minute 
excerpts, providing, of course, that 
they are not strung together with- 
out a break; and that nothing that 
was done before the start of the 
statutory levy on October 20 last 
year will effect a film's eligibility. 

One interesting new point arises 
in the amended regulations. On 
going into the matter, as a result 
of industry representations, the 
Board of Trade obviously found 
that the original regulations con- 
tained a loop-hole large enough to 


admit 16-mm. copies of 35-mm. 
features. That has now been sewn 
up. 


NUMBER of top American 
< trade executives arrived in 
London during the week-end. 

Morton C. Spring, president of 
Loew's International, is here for 
talks with Charles Goldsmith. 

Wolfe Cohen, president of 
Warner Bros. Pictures, is here for 
discussions with Arthur Abeles and 
executives of ABPC. 

Both have denied the recent re- 
ports that MGM and Warner were 
to merge their distribution interests, 
but this does not rule out the possi- 
bility of a closer working relation- 
ship between the two organisations. 
Wolfe Cohen's stay will be brief. 
His next port of call will be South 
Africa. 

Another visitor is Bernard E. Zee- 
man, vice-president and treasurer of 


special preview of DAVY at the Globe Cinema, Long Marston: 


Fred Clark, booking manager of 
Secombe ; 


Major-General N. V. Watson, managing director c 
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Columbia. His visit is a routine one, 
concerned with fiscal and adminis- 
tration matters. 


HERE is further evidence of 

the U.S industry's deter- 

mination to make a thoroughgoing 

job of the multi-million dollar 
business building campaign. 

Maurice A. Bergman, who 
recently resigned from Universal, 
has been appointed by Eric John- 
ston to the newly created post of 
director of public affairs of the 
MPAA. 

Bergman has had many years of 
experience in public relations, pro- 
duction and exhibition. 

He will direct a special puttic 
relations campaign. In addition he 
will assume the duties of Oscar A. 
Doob, whose resignation becomes 
effective on February 15, 

Bergman will work with the 
advertising and publicity directors 
of all member companies in co- 
ordinating the business building 
programme. 


PROGRESSIVE Publicity 
needs no introduction. The 
company has been serving the 
industry for a quarter of a century. 
To mark the 25th anniversary of 
the registration of the company on 
January 16, 1933, Harry and Sidney 
Moore, and their colleagues of the 
board, gave a dinner party qn 
Saturday for a number of friends 
in the trade. 

What wonderful hosts ! The party 
had that delightful but not easily 
created atmosphere of an intimate 
family party. 

The Rev. Meredith Davies, friend 
and “customer” of the brothers, 
gave us some lively and heartily 
humorous 


moments in proposing 
the toast to Progressive. 
ARRY, presiding, recalled 


the beginnings of the com- 
pany when Sidney parted, on good 
terms, from a well-known display 
company to set up in business on 
his own account. In fact, he started 
with one account—RKO Radio’s— 
and the blessing and support of 
his parents who were, I am glad to 
say, present at the dinner. 

Harry paid a graceful tribute to 
fellow directors M. Nelson and P. 
Stacey, who was recently elected 
to the board. 

My immediate neighbours at 
dinner were Winstan Gordon and 
his charming wife and Devid and 
Ettie Jones, 

The Rank group was well repre- 
sented. In company with Charles 
-Young were Lione! Barnett and 
Don Murrey, both whom 
received hearty congratulations on 
their new appointments, Johnny 
Fairbairn and Jack Sullivan of U-I. 


AS one of the judges of the 
4 showmanship contest 
organised by the Army Kinema 
Corporation, in association with 

GM, for a special week of Metro 
pictures in Army camp cinemas, I 
was delighted to have the oppor- 
tunity of seeing the winner, Charles 
Epton, receive his prizes. 

Epton, who manages the AKC’s 
cinema at Chilwell, Notts, put over 
a first-class campaign to win the 
major awards—a cheque, a silver 
lion and a pen and pencil set. 

And, together with these, I 
imagine he will treasure the memory 
of the evening of the presentation. 


MLENERAL N. V. WATSON, 
managing director of the 
AKC, and Charles Goldsmith 


Wolfe Cohen, president of Warner Bros. International and vice-president 

of Warner Bros. Pictures (third from left),is welcomed on arrival at 

London Airport from Paris and Geneva by Arthur Abeles, D. J. Goodlatte 

and C, J. Latta. Mr. Cohen is staying briefly in London before going 
on to South Africa 


arranged a special preview of 
“Davy” for the occasion at the 
AKC’'s Globe, serving the RE depot 
at Long Marston, near Stratford- 
on-Avon. 

This was a happy choice. Harry 
Secombe, ** Davy’s star, was able 
to drive over from Coventry, where 
he is appearing in pantomime, to 
make a personal appearance in com- 
pany with Shirley Ann Field, the 
Ealing contract artist. 

Both deserve a very big hand. 
They certainly endeared themselves 
to the Sappers. Secombe has 
amazing vitality; he never stopped 
clowning for one moment, even 
during the supper party in the mess 
after the show. And after his two 
exhausting performances in 
Coventry that day. I take my hat 
off to him, 


HARLES GOLDSMITH, 

detained in London awaiting 
Visitors from the U.S, missed a 
heartwarming evening. 

Metro was represented by Ron 
Lee and Dick Parrish, and Ealing 
by Jack Worrow. Fred Clark, who 
books for AKC, and Len Peuleve, 
responsible for exhibition, were 
prime movers in the organisation 
of the event. 

The Globe is one of the smaller 
cinemas in the AKC _ group. 
Actually, it is a converted army 
hut, but it is a good example of 
the excellent cinemagoing facilities 
which the corporation maintains. 

Was “Davy” the stuff for the 
troops ? Yes, indeed! They loved 
it. 


HERE was an exceptionally 
good turn-out for the 
Spanish-style premiere of AB- 
Pathe’s * Chase a Crooked 
Shadow” at the Warner Theatre 
last week. 

Apart from trade guests, the 
audience included many socialites. 
And Pathe’s showmanship gimmicks 
were not eclipsed by the glittering 
company. 

A Flamenco troupe of dancers and 
musicians serenaded the guests as 
they arrived, and to set the mood 
of the film still further the large 
circle lounge was decorated with a 
Spanish motif. Spanish sherry was 
also provided—and imbibed in the 
Continental heat of blazing arc 
lamps. 

The premiere was attended by 
Douglas Fairbanks, who produced 


the film; Mike Anderson, who 
directed; the stars of the film— 
Richard Todd, Anne__— Baxter, 
Herbert Lom, Faith Brook; Robert 
Clark, Arthur Abeles, Macgregor 
Scott, Bill Cartli@ge, J. Hz. 
McDonald, Jimmy Wallis, 
Sparkes, Frank Godwin, J. Lee- 
Thompson and Joan Henry, Ted 
Willis, Howard Thomas and Ken- 
neth Harper. 


\ YHILE, at first glance it 

seemed that director J. 
Lee-Thompson had good cause to 
complain about the omission of 
Yvonne Mitchell in the BFA: short- 
list for the Best British Actress 
award, the Academy's swift press 
statement gives an effective answer 
to the allegations. 

Certainly Miss Mitchell gave a 
superb performance in an outstand- 
ing production and she has been 
rightly recognised throughout the 
world. 

But the BFA is not alone in con- 
sidering that Sylvia Syms earned 
the laurels—for her role, less 
colourful and demanding less 
bravura than Miss Mitchell's, did, 
in the opinion of many require just 
as much acting skill. 

Her restrained, sincere perform- 
ance is deservedly recognised. 


HIS week's Illustrated carries 
a lush competition, organ- 
ised in association with Columbia 
and BOAC for “ Pal Joey.” 
Details of the contest are given 
in a full colour, double-page spread. 
Readers are invited to select a cor- 
sage to go with each of eight dresses 
worn by Rita Hayworth in the film, 
illustrated by very attractive fashion 
plates. 
The top prize is a holiday in San 
Francisco. 
The competition, without doubt, 
will be irresistible to women. What 
a fine boost for the film! 


[' was just a year ago that Nat 

Miller, with one print of one 
film, established Orb as a distribut- 
ing company. 

The film, of course, was “ Garden 
of Eden.” It justified Nat's specula- 
tion and the demand for bookings 
prompted him to import the nega- 
tive so that more prints would be 
put into circulation. 

It has been a profitable enterprise 
and Nat, now in partnership with 
Geoffrey Bernerd, is ploughing back 


the earnings into the business, so 
Orb is spreading its wings in no 
uncertain fashion. 


QO NE particularly attractive 
proposition in Orb’s new 
line-up is the double-bill programme 
of “ Gulliver's Travels "’ and “* Hop- 
pity Goes to Town.” 

This unusual pairing of two full- 
length Technicolor cartoons in one 
programme is being specifically of- 
fered as a holiday-time attraction. 

The circuits, I am told, have 
already dated it for some situations. 


It should do well. 


A LEX COLQUHOUN, presi- 
< dent of the Glasgow Cinema 
Club, advises me that all the avail- 
able tickets for the annual ball on 
Wednesday, January 29, have been 
sold. 

The organising committee is an- 
ticipating that the social evening will 
be even more successful than last 
year’s event. 

A large number of visitors from 
London are expected. Carl Stack 
is arranging the personal appearance 
of Miiko Taka, the Japanese star, 
due to arrive at Prestwick on Mon- 
day evening. She is expected to 
attend the Scottish branch CEA 
luncheon as well as the Cinema 
Club ball. 

Alex tells me that Eddie Bryson 
is also hoping to arrange for the 
personal appearance of one or two 
Columbia stars. 


SHEFFIELD branch CEA has 

b again booked the whole of 
the Royal Victoria Hotel, Sheffield, 
for the annual dinner-dance on 
February 20. 

Out-of-town visitors who want 
accommodation for the night should 
contact Peter Blake of the Heeley 
Coliseum. 

I am advised that all applications 
for reservations sent direct to the 
hotel wil! be referred to Mr. Blake. 


ETRO’S new Elvis Presley 

4V film, “ Jailhouse Rock,” has 

joined the big money-makers in the 
West End. 

Sunday's business at the Empire, 
according to Ron Lee, was not far 
short of the figures for the opening 
of “ High Society,”’ last year’s big- 
gest box-office winner. 

Who said Presley's star 
quickly fade? 


would 


( NCE again the opening of the 

Battersea Park Festival Gar- 
dens will be in aid of Variety Club, 
thanks to Sir Leslie Joseph and 
Charles Forte. Sir Tom O'Brien, the 
Chief Barker, is delighted. 

The gala day will be on Saturday, 
May 17, and proceeds will be de- 
voted to Heart Fund charities. 

As in previous years, the opening 
will be attended by celebrities from 


all sides of show business. Some 
150 stars will be invited. 
Last year’s opening realised 


£2,200. Sir Tom hopes to top that. 


‘AM LOMBERG of Columbia 
b has been appointed chair- 
man of Variety Club’s “ shut-in” 
mobile cinema unit committee. 
Sam has done a grand job super- 
vising the unit from the time it went 
into operation in September, 1956. 
His efforts have been highly praised 
by the scores of South of England 
children’s institutions, old people's 
homes and disabled ex-Servicemen’s 
centres where shows are given. 
Sam is now preparing a second 
mobile cinerna. 


THE STROLLER 


Federation of British Film Makers has submitted certain proposals | 


for consideration by the joint commitiece of the Five Trades Association for 


the control of films for television 
“My members 


feel so strong!y 
about this problem that they want 
to go even further than the CEA 
restrictions,” Lord Archibald, presi 
dent, said at the Federation's first 
press conference last week. “It is, 


after all, just as much a producer's 


problem as it is an exhibitor’s one 


He added that Federation pro- 
ducers ‘knew from personal experi- 
ence how “disastrous” it was to 
have a film on release when a 
feature was being shown on 
television 

The Federation holds the view 
that films shown on television should 
be paid for “on a basis that bears 
some relation to the audicnce 
raung 

Otherwise he went on, “ fea- 


ture films are being used to subsidise 


television to the detriment of the 
film industry.” 

Lord Archibald said that he 
“could not emphasise enough the 
tremendous concern of the Federa 
tion over the question of films fe 
television.’ 

He went on to say that he was 
convinced that if the indusiry acted 
with a united front now the situa- 
tion could be brought under control 
Differences Slight 

Asked to explain what he meant 
by paymemt “on a basis that bears 
some relation to the audience 
rating,” he answered that the 
Federation had in mind a sliding 


scale of payment, 
principle 


Are all the 


on the break figure 


Federation members in 


complete agreement on the pro- 
posals? “There are certain slight 
differences of opinion on certain 
ispects,”’ admitted Lord Archibald. 
But there is absolute unanimity 
on the general theme. All the mem- 
bers are seized with the great 
seriousness of the situation. Unless 


cuo is taken soon we fear it is a 

cause of ‘you ain't seen nothin’ yet.’ 
He went on: “ Imagine what would 

happen if we were eventually con- 


two films on television 
every night.. It would make the 
recent recession look like a boom 

Lord Archibald believes that if 
the industry in Britain could find a 
way of controlling British films for 
television, then the American com- 
pamies would have to provide a 
similar control. 

Lord Archibald pointed out that 
it was Ealing, a member company, 
that “ pioneered the control system 
in its negotiations with ABC tele- 
vision. 


The 


fronted with 


Federation will 
any major alterations to 
Act. Lord Archibald said that they 
preferred to observe the old show 
business rule: “ Don’t tamper with 
a success.” 

The Federation has agreed the 
draft of its submission to the Board 
of Trade, but it will not be pub- 
lished until after the Board of Trade 


not propose 
the Quot 


has received it. Meanwhile, it has 
been suggested that the Five Trad 
Associations should circulate their 


proposed submissions to each other 


to find out to what “extent they 
have got common ground.” 
Reviewing the past year, Lord 


Archibald commented: “ We are a 


modest organisation but we are 
reasonably satisfied with our first 
year’s work. We started with five 


members We now have ten. I 
don’t anticipate that we will double 
our membership in the next 12 
months. But we do have one or 
two more in the offing.” 

The Federation has now attended 
its first AITC meeting. Lord Archi- 
bald said: “ Naturally, we go along 
with the trade's general view that 
total abolition of the tax is 
necessa’ry ’ 

Lord Archibald concluded. his first 


press conference by saying that he 
did not intend to hold regular 
monthly meetings of this nature, 


“but would call a conference when- 
ever the Federation had anything 
worth while saying. 


RANK INTRODUCES 
GB-KALEE 37 


HIGH quality of performance in 
picture and sound, at moderate cost. 
is claimed for the Gaumont-Kalee 
37, a new projector just introduced 
by the GB-Kalee Division of Rank 
Precision Industries. 

The new mode! is of unit block 
construction and has been designed 
for the presentation of CinemaScopc 
and other wide screen techniques. It 
is adaptable for single and multi- 
track sound: though in its basic 
form it is supplied for presentation 
of standard-ratio films. 

Projector and soundhead are con- 
structed as a single unit, rigidity and 
maintenance of alignment of aii 
spindles being assured by the sub- 
stantial box casting of, the main 
frame, which also serves as an oil 
bath. 

A hinged cover on the operating 
side totally encloses the film path 
and opens fully for inspection. Other 
features are: special brackets for the 
varamorph lens, a penthouse type; 
single or four-track magnetic heads: 
water and/or air-cooled gate; 
clectrified changeover system. 

The rigidly held lens holder has 
| micrometer focusing. The holder has 
an internal diameter of 82.S-mm., 
permitting the use of interchangeable 
pre-focus sleeves and the GK series 
|S lens. The film feed sprockets have 
32 teeth, the top being the feed 
sprocket from the spool-box and the 
lower a combined soundhead and 
take-up sprocket. Sprockets suitable 
for magnetic CinemaScope and Mag- 
optical prints are fitted as standard 
| A new arc lamp has been designed 
'for the GK 37: it is universal and 
can be supplied for use with either 
high intensity DC or AC or low 
| intensity carbons. A special feature 
of the lamp is a direct gear train 
for both positive and negative carbon 
carriages. A 355-mm. diameter mirror 
is fitted as standard, but a 305-mm. 
mirror can be substituted. 


and | 
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FBFM ‘Break Figure’ ™"***"* : 
Plan for Films on TY 4A is Becoming the 


takes second place to Los Angeles. 

It's a curious thing to be happen- 
ing at the very time when ownership 
of huge studio properties and largely- 
unused back lots has become finan- 
cially burdensome to some of the 
producing companies—as witness 
Twentieth Century-Fox’s announced 
intention of using most of its acreage 
for the construction of Century City, 
California. 

But the plain truth is that 
financial groups who have 
moving into the top mana 
various companies, or who 
high-pressuring those managements, 
appear to hold the view that the 
| maintenance of certain dua! depart- 
ments (such as, for instance, publicity 
and exploitation) in both New York 
and California is wasteful and un- 
| necessary. Their argument that such 
activities can be more economically 
controlled from the actual centre of 
production is a difficult one to refute. 


the 
been 
ment of 
ave been 


| Diets Departure 


| For example, the resignation of 
Howard Dietz from his post as chief 


| of the Loew's publicity and adver- | 


| tising operation has been followed by 
| news that the job will in future be 
handled from Culver City by Howard 
| Strickling, although certain advertis- 
ing, publicity and exploitation work 
will still be done in New York. 

A similar situation has been brew- 
ing for some time at Warner Bros. 
Other companies have the subject 
constantly under discussion at their 
streamlining conferences. 

Side by side with this development 
is a trend towards unification of 
facilities between various companies, 
such as Twentieth’s attempt some 
time ago to interest both MGM and 
Warner in a studio-sharing arrange- 
ment. These approaches were not 
fruitful, but there have recently been 
conversations regarding a_ similar 
agreement between MGM 
Warner and Warner and Paramount. 


Rivalries Go 


Most of the financial groups who 
have recently asserted themselves 
within the industry are known to, or 
have business relationships with each 
other. This means that the old rival- 
ries and jealousies that once domin- 
ated the industry as between company 
and company have been to a great 
extent nullified, and _ relationships 
which even ten years ago would have 
been ruled out as “ impossible ” 
could now very easily come into 
existence. 

This position accounts to some 
}extent for the somewhat extraordi- 
|mary rumours which have lately 

gained currency including one (com- 
| pletely untrue, so far as I can gather) 
| that Universal City is up for sale. 

In the midst of all these top 
echelon economy moves there has 
| been a solid hardening of opinion 
that, while the film industry must 
| develop much more strongly in the 
television field, it should not be via 
the sale of further backlog pictures. 


by LEONARD COULTER 


and | 


Industry's Fulcrum 


NEW YORK has been until now the nerve centre of the U.S film industry, 
but if the present westward drift continues it may not be long before it 


dosceass 
| The disposal of the pre-1948 backlogs 
| was, it is generally agreed, a tragic 
| blunder—possibly the most serious 
the industry has ever made. 


| Although it is not in itself a matter 
| of great importance, since the pro- 
| duct concerned is not top-drawer 
| stuff, the completion of a deal where- 
| by Republic has leased a parcel of 
| its post-1948 pictures to the National 
| Broadcasting network for some 
$2,000,000 payable over the next four 
| years has the Hollywood craft unions 
howling with dismay. 

Still unknown is the fate of the 
only large unsold pre-1948 backlog— 
that owned by Paramount, 

If there was ever any truth in the 
report disseminated some weeks ago 
that a syndicate of important circuit 
operators had bid $40,000,000 for it 
—mainly in order to keep the films 
off the TV market—it is now a matter 
of common knowledge that the idea 
never got off the ground. 

Meantime, a great deal of the 
enthusiasm for pay-TV on the 
Bartlesville. Oklahoma, pattern has 
evaporated now that the early growth 
| in subscriptions has come to a halt. 

Henry S. Griffing, who is conducting 
the experiment, is however _ still 
persevering in his attempts to exploit 
| all possibilities, 


The Big Weakness 


Under the original system, it will 
be remembered, subscribers paid a 
flat $9.50 cents for a month’s pro- 
gramming and it was not possible to 
measure the relative popularity of 
individual features. This was regarded 
as Bartlesville’s greatest weakness, 
for until some measuring device could 
be affixed to each subscriber's set it 
was impossible to work out an equit- 
able system of payment to the com- 
panies providing films. 

Now, however, Mr. Griffing is 
| investigating the public’s reaction to a 
|} scheme by which each subscriber, 
| instead of paying an all-in monthly 
fee, would be charged only $3.50 
minimum per month, plus about 65 
cents for each additional film beyond 
the basic five provided for the $3.50 
minimum. 

The Federal Communications 
Commission, which is an official but 
not a government body, will start 
analysing applications for pay-TV 
franchises on March 1, but it is 
anticipated that before such date 

House Interstate and Foreign 
| Commerce Committee will open 
hearings “‘ to scrutinise what protec- 
tion the public interest requires ” in 
this matter. 

Senator Charles E. 
indeed, announced his intention of 
presenting to Congress during its 
present term a Bill requesting the 
FCC to withhold action on pay-TV 
until Congress has had an oppor- 
tunity “to study this great question 
of policy.” 

Thus, the immediate outlook 
for stormy weather. 


Potter has, 


is 


sneer naeerrceereaenes 
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Five Trade Associations 


Report Progress on TV 


DISCUSSION on the control of feature films on television was continued 
under the chairmanship of George Singleton at a meeting of the presidents 


and officials of the joint cammittee 


ment was issued: 

* Urgent consideration has been 
given by all the trade associations 
concerned to this important problem 
and it is felt that progress is being 
made towards a solution. 

“In these circumstances the meet- 


ing decided to urge any producer or | 


renter who may be negotiating or 
contemplating negotiations for 
sale of any film to television to defer 
any such action until the committee’s 
work is completed.” 


Replied 
Producer Daniel Angel has replied 


the | 


of the Five Trade Associations. 
Following the meeting this state- — 


BFA Denies 
Prejudice 


FOLLOWING statements in the 
national press last week attributed to 
director J. Lee-Thompson about the 


omission of Yvonne Mitchell from 
its short-list for the “ best British 
actress"’ award, the British Film 


| Academy issued the following: 


to George Singleton’s warning that | 


if a deal proposed by him for the 
sale of television rights in his films 
were completed the full membership 
of the CEA would undoubtedly 
invoke the Llandudno resolution 
against him. 

Major Angel said he had always 
co-operated in and had been a 
staunch supporter of any movement 
intended to benefit the motion pic- 
ture industry, but he could not do 
this alone. 


Willing to Refrain 


* Allegations have appeared in 
the press by Mr. J. Lee-Thompson 
that the British Film Academy has 
shown personal prejudice in omitting 


| the name of Miss Yvonne Mitchell 


from its short-list for the best British 
actress award. The absurdity of this 


| suggestion is strengthened by the fact 


| that Miss Mitchell won this award in | 


1954 for her performance in *‘ The 
Divided Heart.” 


“Mr. Lee-Thompson considers the | 


Academy _ prejudiced, hypocritical 
and subject to pressure. 
better informed of the 


| involved in drawing up the short-list, 


“* However,” he added, * I am will- | 


ing to refrain from selling my pic- 
tures to television if ABC, Granada 
and other station-owning members of 


the CEA with dual interests undertake | which was compiled by a _ viewing 
not to show motion pictures on their | 


Stations.” 

This prompted this reply from 
Granada: “Mr. Angel will get his 
answer soon. Cecil Bernstein, deputy 
chairman of Granada, has put for- 
ward a scheme to different film inter- 
ests and this has been passed to their 
various trade associations. If this 
proposal is accepted by the industry, 


Mr. Angel and others will have no | matter of personal opinion; differ- 


grounds for complaint.” 


Hylton Appointments 


JACK HYLTON has appointed 
Andrew Neatrour in a newly created 
position as public relations director 
for Jack Hylton Ltd. In addition, 
Mr. Neatrour will be his personal 
assistant in all television activities. 


| he would, we hope, recognise the 
injustice of his imputations. 
“The special committee of the 


| Fellows of the British Film Academy 


| gories. 


were given an opportunity to propose 
additions to the original short-list, 


panel of nine Academy members. 
This committee of Fellows is later 
responsible for voting in these cate- 
This final list was submitted 
to the Council of Management of the 
Academy. Thus the published short- 
list was approved by no less than 
three separate committees. _ 

* Obviously, any appreciation of 
performance in films must remain a 


|ences of opinion are hardly grounds 


for suggestions of * lobbying, preju- 
dice and hypocrisy. 
Surveying the success of “* Woman 


Had he been | 
procedure | 


HENRY KAHN REPORTS... 


These Directors Are 
Too Expensive 


THERE ARE fears that 1958 may 
not be such a good year for the 
French cinema as was expected. 


| cess with “ 


Firstly, TV is developing, although | 


at the moment there is 
| threat from that quarter. 


Secondly, 
the general 


economic position, in- 


is putting the brake on attendances. 

Finally, the industry is faced with 
such rising costs it cannot hope to 
| flourish unless it cuts and cuts 
| deeply. Recently, several specialists 


no direct | 


| looked into the matter. Their find- | 


ings are well worth considering. 
Some directors, as soon as they 
make a name for themselves, start 
| making impossible demands. 
who have succeeded, like Rene Clair, 
| are now so expensive that only 
| Hollywood or international produc- 
|} tions can afford to pay the price. 

| 


| The Cost 

| At the present moment Autant 
Lara is directing a film called “In 

| Case of Trouble.” The cast includes 


Jean Gabin, Brigitie Bardot, Edwige 
| Feuillere and three less well known 
actors. It is estimated that the 
artists and director are costing the 
producer £250,000. 

It is also pointed out that many 
artists and directors want to know 


to sign a contract. 
their previous films they 
refuse to sign believing that 
reputations might suffer. 

It is reported that newcomers only 
are prenared to collaborate in films 


their 


Demands 


films have been commercial catas- 
trophies. These include “ The 
| Crucible " and * He Who Must Die.” 
| After one success artists and 
directors start making heavy 
demands. Roger Vadim and 


Brigitte Bardot had enormous suc- 


in a Dressing Gown,” AB-Pathe 
| states that 20 papers have _in- 
cluded Yvonne Mitchell in_ their | 


| best actress” choice, while over 30 


RANK’S BID TO STEP 
UP ATTENDANCES 


A NEW CMA -_ showmanship 
scheme will offer for the first time 


substantial cash prizes to CMA 
managers. 
The CMA. in a determined bid 


to encourage maximum attendances 
at Odeon and Gaumont box-offices, 
is to establish a “Circle of Show- 
men,” membership of which will be 
confined to managers whose show- 
manship record during the contest is 
** consistently outstanding.” 

Members will be awarded a hand- 
some trophy which they will keep 
permanently. 


The scheme is considered the 


have mentioned the film as being 
among the best of the year. 
it will be operated on a regional | 


basis with an elimination contest to 
find the national league champions. 
Each of the nine CMA regions has 
been divided into three leagues—A, 
B and C—according to showmanship 


potential of various theatres in the | 


area. 


AS FROM January 20, 
pool and North Wales Territory will 
by handled by Celluloid Despatch 
Service Ltd., 68, Wood Street, Liver- 
pool (telephone Liverpool Royal 
- ). 


fairest yet devised by the CMA, since | 5484 


Anglo | 
Amalgamated dispatch on the Liver- | 


Definition of a 


minutes)’ shall be 
paragraph (b); 

. After paragraph (1) there shall be 
imserted the following paragraph: 
(1A) for the purposes of the 
definition of television film—(a) 
the exhibition to the public on tele- 
vision of an excerpt or excerpts 
from a film shall be deemed to be 
an exhibition of that film to the 
public on television; and (6) the 
exhibition to the public on televi- 
sion of a film or an cxcerpt from 
a film of a width other than 35 


omitted from 


t~ 


eligible film or of an excerpt from 
an eligible film, shall be deemed 
to be an exhibition to the public 
on television of that eligible film 
| OF excerpt: 
| Provided that no account shall be 
| taken of :— 
(i) any excerpts so exhibited no 
one of which lasts more than five 
minutes, so however that if two 


Those | 


| 
| 
| 
| 
| 


costing between £60,000 and £80,000. | 
| profit was 


| Because of costs many brilliant | 


millimetres, being a copy of an| 


My | has, 
| the cost of a film before they agree | ~ 


If it is less than | 
might | 


. . « And Woman Was 
Created,” probably because it was 
held up by the censor. After that 
they demanded higher fees. 

If attendances fall this year, as well 
they might, due to economic condi- 


i : : | tions and dearer seats, crisis instead 
cluding the increased price of seats, | 


of renewed prosperity might hit the 
industry. 

Many people would even welcome 
it. They believe that if the cinema 
really hits a snag then producers will 
be forced to harden conditions or 
take in new blood. 

1958 will be, or at least it should 
be, an interesting year. 


Grenada Makes 
£10,000 More 


SIDNEY BERNSTEIN'S Granada 
Group, Ltd., reports trading profits 
up £10,000 to £391,458 for the year 
to September 30 last. This was after 
charging pari of early losses in- 
curred by Granada TV Network, 
Ltd., which since April 30, 1957, 
however, been working at a 
profit. 

Some of the losses have been 
written off unappropriated profits. 
No figures of these losses are given 
in the preliminary statement of the 
year’s results, which show that after 
the usual charges, and taxation of 
£123,741, against £141,491, the net 
only £34,971, compared 
with £76,713. 

The amount available in the books 
of the parent company, including 
£228,582 brought forward, was 
£306,839 (£273,144). After payment 
of the two Preference dividends and 
the usual 5 per cent. on the privately 
held Ordinary capital, the balance- 
forward rises from £228,582 to 
£262,277. 


TV Film continues 


or more excerpts are so exhibited 
without intermission they shall be 
deemed to be one excerpt ; 

(ii) any agreement or arrangement 
for the exhibition of a film to the 
public on television entered into 
before the 20th day of October, 
1957, or 

(iii) any exhibition of a film or an 
excerpt from a film which took 
place before the 20th day of 
October, 1957. 

. In paragraph (3) the words from 
the beginning to “ Cinematograph 
Films Act, 1938” shall be deleted 
and there shall be substituted the 
following : — 

“Unless the context otherwise 
requires, these Regulations apply 
to films to which the Cinemato- 
graph Films Act, 1938(c), applies 
and in these Regulations expres- 
sions other than ‘serial film or 
series of films’ have the same 
meanings as in that Act.” 


w 


SOUTH WALES 


President's Visit 


Singleton Defends Work 
Done for Independents 


THE 


RESIGNATION of Arthur 
konorary treasurer of the South 
was received at the annual general 


B. Watts 
Wales 


mecting 


(Cardiff) after 
Monmouthshire 
the branch 


40 years as 
branch CEA 
Announcing this 


anc 
of 


the new chairman, Harold Jones (Newbridge), described Mr. Watts as “an 


insuituuon 
WwW Fooks. secretary, said over 
all the years Mr. Watts had been a 
tower of strength so far as the Asso- 
ciation was concerned and he sug- 
gested that some function might hx 
arranged at which the branch could 
pay full tribute Mr. Watts. Other 
members spoke in similar terms 
Mr. Watts’s successor as ysurer 
James Dooner (Maesteg). Wynd 
ham Lewis (Cardiff) was clected vice- 
president. 


to 


tre 
1s 


During the course of his sddress 
devoted ma ‘ TV and ET the 
national jf fe George Single 
also referred to the work being done 
by the CEA on behalf of the independent 
exhibitor I am rather worried when 
I hear some f h ndependents talk 
ws they do he said *] think som 
of them hav very litile onception of 
the work tha being done dail or 
their behalf 
“Pretty Smart” 

There are also some people who ha 
the strange idea at all that matters i 
for the CEA >a pt an idea and it is 
jone. We are preity smart, but not all 
tha mart, We have negotiations with 
other sections of the industry and, believe 
me hey know their stuff 

Independen something that has 
to be fougt for and worked for, and 
if 1 thought that this Association wa 
dominated by ircuits, or any clique at 
all, I would be out of it in one minute.’ 

Mr. Singleton went on to stress that 
the governing body of the CEA was the 
General Council which self was a 
democratically run body here were onl 
17 national circuit representatives on the 
General Council and it was ridiculous to 
say that they wuld dominate the body 

Proposing a vote of thanks to Mr 
Singleton and Ellis Pinkney genera 
secretary, Mr. Jones referred to the recer 
visit of the president of the Associati 
of Independent Cinemas He had 
apparently told members of a lot of things 
the CFA had not done, said Mr. Jones 

Mr. Singleton has told us of a lot 
of things the CEA has don he added 


Lord Mayor's Speech 


At the lunch which followed. the 
Lord Mayor of Cardiff (Alderman J. H 
Morgan) said he remembered the me 
when they had » meet the challeng 
of the talkies. Now he thought they had 
to face a new Frankenstein, one not 
their own creation, in the shape of both 
television and entertainments tax 

As a man who represented the peopk 
he could never quite understand why tt 
cinema industry was singled out to pa 
the most part of this particular tax. What 
was wanted in the Association was not 
a campaign but a crusade. There was a 
great difference in the two, for a crusade 
had a more moral backing behind it 
He realised that in a business, any 
industr one had to tace competition. 
which was quite all right as long as the 
competition was tair 

But how can the cinema industry 
possibly compete with television, with free 
live shows—-free shows in the sense of 
entertainments tax—when it starts with 
its hands tied behind its back and goes 
imo the ring blindfolded,”’ he added 
That, in his opinion, was not fair com- 
petition 

He thought that on this occasion the 
public were with the exhibitor becaus 
they realised that the higher the ET the 
more they had to pay for seats. He 
realised that with the closing down of 
ee, 


cinemas they would be subjected to more 
mported films which did not reflect the 
B sh way of life. It seemed plain that 
he film industry was in the midst of 
a crisis and it seemed io him that they 
had got to stand together 
How h were going to handle the 
crisi he could only leave to their good 
idgm 
In repl the national president said 
that never had they offered such wonder- 
fu r sinment to the public as they 
we doing now. They in the trade were 
ry pleased to see the development in 
British films, and thanks to the work of 
10 n th indusiry their films were 
b shown all over the world 
e British Government, like any other. 
was very much aware of the value of 
propaganda and the film trade was 
weapon of propaganda 
ey were showing to the 
‘ films, British ideas of 
he way of living. They did that free. 
th were the only form of enter- 
inmen iat had to pay entertainments 
ix 
He did not know the new Chancellor 
of the Exchequer personally, but would 
ay that if he were an astute man, he 
would abolish the tax to preserve the 
world-wide propaganda medium 
Mr. Singleton added that it would be 
a sad thing if, in the new Budget, they 
fid not get abolition of tax, because 


knew, and they knew, 
business in this country 
nue to function 


There would be cinemas left, but unless 


that the cinema 
would no longer 
cont 


they got abolition the number would be 
so small that British production would 
also be abolished and once more they 
would be dependent upon films from 
America. They were very grateful to their 


American friends, but as a British subject 
he wanted to see British films prosper all 


ver the world 
Harold Jones presented Mr. Ponking 
with a silver tankard in appreciation of 


his work as chairman during the year, and 


also proposed ** Our Guesis,”’ to which 
Percy Morris, MP, Swansea, replied. The 
latter assured them of his support in their 
floris to get the tax abolished 


THE “VAIN HOPE" 


OF 1957... 


IN A FOREWORD to the Sussex 
branch, CEA, annual report secre- 
iry Harry Jacobs writes: 

“The vain hope that 1957 was to 
be a turning point for the industry 
has proved fruitless and it would not 
be pessimistic if one were to say 
that one cannot remember a period 
in the business when the outlook 


seemed to be so hopeless with the 


many current problems facing the 
exhibitors 
“In spite of this it is up to all 


exhibitors to fight on with the hope 
that the Chancellor of the Exchequer 
will see reason to alleviate the 
position by granting a substantial 
reduction or abolish the cinema tax 
in order that the trade is given a 
fair deal, Only then can the exhibitor 
look to the future with a greater 
degree of confidence.” 
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NORTHERN 


the Leeds 


NO support for the Leeds provosal for an “ independents = 


JANUARY 23, 1958 


Circuits Praised 


No Support Here for 


Resolution 


section 


within the CEA was voiced by any of the 30 members attending the annual 
general meeting of the Northern branch. ; 

Lord Westwood and E. T. Hinge stressed the outstanding value of the 
major circuits to the Association, particularly in providing precise statistics 
for submission to government departments in furtherance of exhibitor cam- 


paigns. 

Each in turn cited examples of the 
ready help given by circuits in mak- 
ing cases for independents, pointing 
out that while independent delegates 
were in a 62-24 majority on General 
Council there could hardly be a good 
case for forming another splinter 
group. 

The independents had always had, 
and would have, the decisive power 
in their hands, the speakers men- 
tioned; but the blunt truth was that, 
in dealing with government depart- 
ments and organisations such as the 
PRS the circuits carried the greater 
weight. 

One reason was that the circuits always 
came armed with facts and figures which, 


= ™ a ~ j » Vv “ in- | 
for reasons best known to themselves | seventh 


dependent exhibitors were reluctant to 
supply to the Associa:ion 


It was quite impossible, Lord Westwood 


and Mr. Hinge held, to formulate a policy 
which would satisfy every independent 
exhibitor. Inevitably, he approached every 


problem with his own particular interest 
uppermost im mind When framing 
policies for the overall good of the in- 
dustry there was very littl of which to 
complain in the attitudes adopted and 
support tendered by the major circuits 


Individual Approaches 


On the entertainments tsx campaign, 
the chairman urged the desirability of indi- 
vidual approaches to local wiPs 

He agreed with the notion of appoint- 
ing the delegates as a special ET Com- 


mittee of the branch, charged to seek an | 


all-in meeting with Northern MPs in the 


House of Commons. Experience had | 
taught them, however, that MPs could 
seldom be caught in the ** bunch.” 

Any exhibitors who feared that they 


could not present to local MPs in their 
constituencies an adequate case could, if 
they so desired, be accompanied by 
or of the delegates 
Mrs. Grantham imimated 
Newcastle exhibitors would have no 
culty in getting at the four City MPs, 
regularly held consultations in the city. 
Against that, S. C. Millar said that 
Dame Irene Ward, MP for Tynemouth, 
had counselled one exhibitor to concen- 
trate on “the Conservative MPs, who 
had forgotten more about the problems of 
the cinema industry than she had ever 
known.”’ She had said: “‘ I will do what 
I can, but those men can do far more.” 
Aid. Mrs. Grantham maintained her 
view that such pressure as was possible 
should be exerted, not only on local MPs, 
but also on candidates for local councils 
‘Some of them have a lot more in- 


that 
difh- 
who 


fluence and power than vou think,’” she | 


said, “‘ and they have to listen to anybody 
who could influence votes. Put the screw on 
some of them and they will have * Aboli- 
| tion of Entertainments Tax * in their elec- 
tion addresses.”” 

Charles Chipchase thought it 
the representations at the Central Offices 
of the parties micht be more effective than 
direct contact with MPs 

Retiring chairman George Kitching, re- 
viewing the past year, said that it had 
been “‘ one of gloom and foreboding "’ 
for exhibitors. The £6 million granted in 


tax relief had been swallowed almost 
wholly by rising costs Then to cap 
| things. Asian "flu hit the North savagely 
and “it was followed by the greatest 


| slump in cinema patronage since 1940. 
* Now the BBC has bought more than 


| resilient It 


one | 


possible 


100 old feature films for TV showing.’” 
he continued “It is far from certain 
that we shall be able to control the times 
of televising these films; but we need to 
fight this menace with everything we have 
Otherwise they will soon be televising 
colour films.”’ 

Teddy Hinge agreed American film 
producers now realised that they had made 
a terrible mistake in selling feature films 
to the TV networks, He had hoped that 
their warnings would be heard and heeded 

Other officers were elecicd or re- 
elected as follows:— 

Vice-chairman, Walter Wilson; treasurer, 
Carter Crowe; delegates, C. Buglass, W 
Carr, W. Wilson, Lord Westwood, George 
Kitching, and Harry Griffiths; trusices, 
W. Carr, Charles Chipchase, W. Stanley 
Gibson 

Billy chairman for the 
time, first assumed that post as 
long ago as 1923. Presiding later at the 
annual luncheon, he said:- 

“ Things in the industry are not good, 
but they have been a darned sight worse in 
the past The cinema industry is very 
has staged more than one 
big come-back. And so long as we have 
faith in it and in ourselves as showmen I 


Carr, elected 


believe that it will come back again. TV 
can never offer a comparable visual 
quality. 

** But we must restore the old stan- 


dards of cosiness in our theatres and to do 
that we must be allowed to retain more 
of the money taken at the box-office.”’ 
Replying for the guests, Ald. A. Cross- 
ley, Mayor of Gateshead, earned a cordial 
| reception for some down-to-earth advice. 
| “* You exhibitors,"” he said, ‘* have 
some challengers nowadays and I, for one, 
do not believe that television is the most 
dangerous of them. We have just got one 
of these things. You go square-eyed look- 
ing at it. I cannot believe that people 
will long prefer them to cinema films 


| Luxurious Clubs 


** But you should look for your miss- 
|ing patrons in the modern workmen's 
| clubs, especially those of you in the mining 
towns. Some of them are luxurious. And 
people who used regularly to attend the 
| Cinemas for warmth, comfort and com- 
| pany now go to the clubs where they can 
| get all three for the price of a drink, plus 
some Organised entertainment. 

“* I may say that. in Gateshead, we have 
just reduced the Sunday charity levy on 
the town’s cinemas from £900 to £600. I 
| gathered from your chairman that this 
levy is a sOre point with you, and that you 
| will be coming back for a further reduc- 
| tion. 
““ Well, we shall consider any such 
| application; but I want to suggest to you 
that the responsibility should not have 
| been placed on local authorities. The levy 
is ordered by Act of Parliament and, I 
| contend, your activities should be directed 
towards getting the Act washed out. 


“You will never get uniformity under 
the present system, for no two councils 
will take precisely the same view of your 
| proper liability or, for that matter, of 
your contribution to social amenities 

‘I cannot, of course, suggest what 
Newcastle should do; but what Gateshead 
has done today Newcastle can do tomorrow 
—and it usually does." 

Among the guests were the Deputy 
Lord Mayor of Newcastle, the Mayors of 
| Middlesbrough, Jarrow, Wallsend, Blyth 
| and Whitley Bay, several chief constables, 
| and Carl Stack of Warner Bros. 


ihe SCA os 
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They Frown 
on ‘ Bingo” 
in Cinemas 


ARTHUR WOOLF, managing 
director of a company operating 
three cinemas in the Tyne area, has 


introduced “ Housey-housey”’  ses- 
sions three nights a week at the 
Imperial, Newburn-on-Tyne. On 
those three nights there is no | 


second feature film. 

The venture was the subject of de- 
bate at the Northern branch CEA 
annual general meeting. It made no 
appeal to the exhibitors attending. 

Imperial patrons who wish to join 
in the game are required formally to 
join a club. It has already 300 mem- 
bers. They buy the paper slips bear- 
ing the assortment of numbers on 
which the game is based. Half the 
sum available for prizes is allotted to 
charity. 

“IT was moved to experiment,” Mr. 
Woolf told a Kune. representative, 
“by observations which suggested 
that television was not the root cause 
of the drop in cinema attendances in 
the area. People seemed to be going 


did; but fewer of them attended the 
cinemas. They went to clubs in- 
stead, and the major attraction 
seemed to be this ‘ Housey,” ‘ Tom- 
bola,’ ‘Lotto’ or whatever is the 
Droper name of the game. 

“When they go to clubs they are 


expected to drink, for that is the 
principal source of club income. 
And it occurred to me that, if the 


little * flutter ° was the real attraction, 
a good many of the people might 
prefer to play it in a cinema where 
they could bring the children and see 
a first-feature film. 

“If time proves the idea to have 
more than a passing novelty appeal, 
we shall try it out in our other 
cinemas.” 

At the Northern CEA meeting, George 
Kitching raised the matter by intimating 
his *‘ deep concern at the innovation and 
its wider implications.’* Chairman Billy 
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E. J. Hinge Pleads for 100 per cent. Unity 


Self-Interest Threat 
to the Industry 


A PLEA for 100 per cent. unity among exhibitors to enable the CEA 
to face its problems was made by vice-president E. J. Hinge at the Birming- 
ham branch annual meeting on Friday, January 17. 

Emphasising that he was not attacking the AIC Mr. Hinge said that never 


before was it so essential that all exhibitors should cling together. 
together. 


did not, he said, they would han 

They were passing through difficult 
times politically as well as economic- 
ally. He was in touch with every 
problem confronting the industry and 
as a member of the Films Council 
he knew the way the Board of Trade’s 
mind was moving. 


Parochial 


“We know that a lot of people 


| who talk about the good of the in- | 
dustry are only talking about the good | 


of their own particular section and 
possibly their own parochial corner,” 
said Mr. Hinge. “ As long as I am 
anything to do with the trade politic- 


| ally I will not countenance any one 


|} section trying to make things better 
out pretty well as much as ever they | 


for themselves at the expense of any 
other section. 

“*As an independent exhibitor 
I am bound to look after the independent 
exhibitor, and any independent exhibitor 
in this country who has anvthing to 
suggest for the good of the industry will 
always find me ready to listen 

“I would like to see every 
of the exhibiting industry in the 
those who have left and those 
wavering. The CEA united can acc 
plish a lot, but exhibitors divided 
accomplish nothing 

** Disunity will never 
looking after their own 


CEA 


om- 
can 


stop the circuits 
interests They 


| are able to make up their minds on policy 


and have every facility to put their own 
case forward to government departments 
We as independents have everything to 


| gain from a CEA which represents 100 per 


cent. of exhibitors.’ 

| Referring to issues on which unity was 
necessary, Mr. Hinge said the PRS was 
revising its figures In negotiation, what 


Carr said: ** It could do untold harm to 
the industry.” 
* This Bingo-and-banknotes business | 


was tried in the United States, and ix did 
do tremendous harm to the cinemas,” 
supplemented Teddy Hinge 

Lord Westwood feared that any exten- 
sion of the ** Housey "’ experiment would 
bring the cinema proprietors into collision 
with local and education authorities. 
licensing benches, child welfare organisa- 
tions and, probably, the police 


| What position would the CEA be in if 
something picked up on one approach 
was used to trip them up? 

The NATKE and the SCMA were} 


Tom Massicks objected to the second | 


part of a motion deprecating the intro- 
duction of the game into cinemas and in- 
structing the secretary io notify Mr. 
Woolf accordingly. 


position would they be in if independent 
exhibitors went trotting along in sections? 


coming along for revision of agreements, 


| the 


myself | 


member | 


who are | 


If they 


ing for popular decisions and lines of 
policy, they wil] be disappointed 

“bf we take a realistic view we shall 
come through the year successfully.”’ 

Presenting the report of the Sunday 
Films Committee, Frank Cozens said they 
had viewed 354 films during the year and 
found only 17 unsuitable for Sunday show- 
ing. There had been no criticism of their 
decisions from the justices. Mr. Cozens 
paid a tribute to E. B. Gold and his ABC 
staff for their support 

In his annual report, chairman Miles 
Jervis said it had been a difficult year, in 


| entitled to 


E. B. Gold and K. F 

General Council delegates during 1957 
were Miles Jervis as chairman, A. G 
as vice-chairman, B. T. Davis and J. M 
Cannon. When the election of delegates 
was considered, Mr. Jervis explained that 
Mr. Davis had been a fourth delegate for 
the branch by virtue of his appointment 
as vice-president, but now the branch was 
only three delegates 
executive committee had nominated 
chairman (Mr. Jervis), the vice-chairman 
(Mr. May) and Mr. Davis 

Mr. Jervis asked if there were any other 
nominations, and Mr Cannon was 
nominated, It was decided that the chair- 
man and vice-chairman should stand as 
delegates and that there should be a ballot 
for the appointment of cither Mr. Davis 
or Mr. Cannon as the third delegate 


Jones, trustees. 


Disqualified 


Afterwards Mr. Jervis announced that 
42 votes had been cast. One had been 
| disqualified because it was submitted by 


which the grip of TV had increased and | 


had been a major cause of decreased 
attendances. Attendances at branch meet- 
ings were slightly better than in 1956 but 
were still disappointing 

Despite appeals, apathy continued, 
revised constitution provided 
incentive for independent mentbers to 
make their voices heafd and play their 
part for the benefit of the Association as 
a whole. In the coming year they must 
do their utmost to bring about the aboli- 


yet 


every | 


The vote had been very 
Davis had been elected ty 


a non-nomince 
close and Mr 


the narrow margin of 21 votes to 20. Mr 
| Jervis said that no greater tribute could 
have been paid to Mr. Cannon for his 
| services to the branch than the closeness 
of the voting 

At the luncheon before the meeting, 
| Mr. Hinge, proposing the teast of the 
City of Birmingham, said the city pro- 
duced almost everything, including CEA 
presidents 

Replying, the Lord Mayor, Alderman 


tion of the iniquitous entertainments tax, | 


and could 


then look forward 

|} optimism and compete fairly with TV 
mterests 
A Loss 

B. T. Davis, hon. treasurer, reported 
that the accounts showed a loss of £119 
on the year Total assets, including cash 
at bank and investments, amounted to 
£3,119 Subscriptions and payments to 


and exhibitors would be in a better posi- | 


tion to talk logically if they were united 
The case was similar with negotiations 
with the Board of Trade, which got the 
united views of the circuits. It was no 
good if they went to the Board of Trade 
as disunited exhibitors 
The tax campaign could also be ruined 


| 
} and their chances of getting total abolition 


** Deprecate it formally. by all means,”’ | 


he said, “* but do not piliory one of our 
members. We should use the stunt to 


attack the entertainments tax which made | 


it necessary Arthur Woolf no more 
wanted to do this than any of us want 
to do it. It has been forced on him by 
the decline of business, the root cause 
of which is the cinema tax. Let us assail 
that, not him.” 

Carter Crowe supplemenied: *‘ And let 
it be understood that he did not * intro- 
duce’ the game to cinemas. It was in- 
troduced in the Midlands 
ago.” 

The chairman contended that, 
Mr. Woolf's name had been mentioned, 
it was simple courtesy to apprise him 
directly of the attitude of the branch. 
The decision was then taken formally to 
**deprecate "’ the introduction of a 
gambling game to the cinema, the task 
of framing a suitable letter to Mr. Woolf 
being left to the chairman and secretary. 
The letter was definitely to bring forward 
Mr. Massicks’ point against ET. 


| Planning 


three months | 


since | 


| or a 
| they 


sizeable reduction wrecked 
could speak for all exhibitors 


unless 


Regulations 


Town and Country 
which would direct 
advertising they were to do 


There were also new 
regulations 
how much 


| branch at Norwich on January 
| the officers 


| chairman, 


He wanted to be able to take the circuits | 


| with him to meet this problem and speak 


as a united industry 

2. F. Pinkney, general secretary, 
one heard criticism of the 
rather lofty disembodied institution sitting 
on a frozen peak in Shaftesbury 
but the Association was 
exhibitors made it 

**In the coming vear,"" he went on 
“* the General Council is going to be faced 
with some quite difficult and even 
unpalatable decisions. It had to face one 
recently in relation to the supply of films 
for television. It 


what 


| the 


CEA as a} 


delegates had been adjusted, but it looked 
as if they would be running on the 
border line with present subscriptions and 
outgoings 

The following officers 


were re-elected 


Miles Jervis, chairman; A. G. May, vice- 
chairman: B ’. Davis, hon. treasurer 
R. G. Watchorn, secretary; A }, Rogers, 


EASTERN COUNTIES 


with | building 


| the Public 


J. J. Grogan, a former national president 


of the National Association of Operative 
Plasterers, said he was not a stranger 


to the cinema industry for be had worked 
for a firm which carried out many cinema 
contracts and had helped to 
make many local cinemas presentable 
Some members of his union worked jn the 
film industry and he had himself visited 
Denham and Pinewood studios, where his 
brother was still engaged 
Miles Jervis welcomed 
Replying, Mr. A. H. Sayer, chairman of 
Entertainments Committee 
appreciation of the co- 
courtesy his committee 
the cinema trade and the 
way in which cinemas were conducted 
adding: “*‘ I believe there is no other town 
where the safety and comfort of theatre- 
goers is looked after so thoroughly We 
appreciate the great difficulties you are 


the visitors 


expressed his 
operation and 
received from 


| going through and we will do all we can 


to iron out difficulties when they arise 


Re-election of Officers 


TAX COMMITTEE WAITS 
FOR GC PAMPHLET 


AT THE 
meeting of 


39th 


annual general 
the 


Eastern Counties 
14, 
were unanymnously re- 
They include Jack Jay, 
R. K. O. Cooper, vice- 
chairman, and E. H. Field, treasurer. 
In supporting a vote of thanks to 
chairman and officials, J. W. 
Davies laid special emphasis on the 
work done by Mr. Jay and Mr. 


elected. 


i > e 9 ‘ . ti ‘ 
Avenue, | Cooper at General Council meetings 


the | 


Following the formal business 


| there was considerable discussion on 


| several matters. q 
| tainments Tax Committee, consisting 


would have been easy | 


to take a popular soapbox point of view, | 


but the Council did not. 
port of all members for their delegates we 
shall get through, but if there is not that 
support, if the delegates are merely look- 


With the sup- | 


An hoc Enter- 


of the general committee of the 
branch with the addition of J. G. 


impress on them the vital importance of 
the removal of entertainments tax 

Neve spoke of the sympathetic attention 
he had always received from his own 
Member in connection with this and 
other problems. 

Mrs. Butterfield raised the question of 
indifferent films which she felt were a 
contributory factor to the present decline 
in attendance, Other speakers referred to 
the type of film which it was known 
would prove bad box-office yet continued 
to have a nation-wide showing. There was 


| also the case of the puerile second feature 


| major 


| making 4 
| remainder of 


which often accompanied an_ excellent 
film. The non-regular cinema 
patron who was attracted by the princi- 
pal film was liable to be deterred from 
further visit if he found the 
the programme to be of 


| poor quality 


Grave concern was expressed at the 
increased showing of films on television 
and the meeting felt that there should not 
only be restriction of such showings but 


| that they should take place at times which 


Lindsell, was set up and it was 
agreed to await the issue of the 
pamphlet os prepared by the 
General Council. 

The chairman stressed the need for | 
personal interviews with local MPs to 


would conflict with 


hours. 


not norma! cinema 
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Ulster News by S. GORDON DUFFIELD 


CEA Eager to See New 
Valuation Figures 


THE Northern Ireland CEA is cagerly awaiting the publication of the 
revised list of valuation figur which, I learn, can expected in about a 
month's time zoulations have been going on between the Ulster Com- 
missioner for Valuation and th branch's representatives since the 
publication of the original list just over a year ago 

A number of test cases suge - 
that the vised hist will show to its gripping dramatic content is 
appreciable reduction in the figures | the fact that part of it is set in 
for mm " wougnou ne I nd 
Province 

This is considered essential by the oe es _ 

ne > » Te 

es wars Benen g gt at "1956. AN expansion of BBC television 
ene eameidereiiy ta exeent af tree | ™ Northern Ireland may be expected 
i. oneration in cinemes of com- | #¢r. this yea A camera team for 

i 
masahie siz nd similar location itside coverage has now been 
cross the Clr el appointed and will take up duties in 

Should proprietors consider the March 
new feures still to be exorbitant Nothing official has yet been an- 
they are at liberty te appe 11 through | ounced but | m told that by Sep- 
the Courts, but the appeal must be ember a weekly half-hour Ulster pro- 
candle amine ; frst published | &™4mme may be expected. The only 
fieure and n wainst the revised | gular “look in” Ulster gets at the 
one moment is in the programme * To- 

” o a day in Northern Ireland " which fol- 


| the < r “ve ¢ 
GEORGE LODGE is the chair- | ‘OWS te news every evening. 


man of Ulster CEA for - coming y — a 
ve continuing in the office which 
he took over on the death of Louis THE Irish premiere was _ held 
Hyman. The vice-chairman is Noel | recently in the Royal Hippodrome, 
Donaghy of Omagh. secretary, | Belfast, of the new film “ Ulster” by 
Al be Doug nd treasurer, | Harold Baim of London. This will 
Stanley Bass The elections took | be given world-wide distribution by 
place he annual general meeting | UA whose local manager, Charles 
last week ~ | Carter, attended the screening 
The ax committee which is Members of the Northern Ireland 
ying to be regarded as increas- | Tourist Board were also present 
vgly important in the local organi Chief guest was Lord Wakehurst, 
sation, remains unchanged. the | Governor of Northern Ireland. 
members being Victor Powell, Mr 
Lodge and Mr. Donaghy. Herbie 
Bell continues as convenor of the a 
cui commer god he, Sees Deficit -HO 
nounced that there will be 
dinner-dance organised in Belfas 
a $4 to be Told 
The new committee consists of 
Gaston, DoH Cooper CR tikes: |THE North Staffordshire branch, 
V. Powell, H. S. McMurray. T. J CEA, resolved at its annual meeting 
Furey, H. Beli, J. T. McDougall, B. | *° t@w, the attention of head office 
McGuigan aa the ex-officio | °° the deficit shown by the accounts 
aneuits ‘© which was largely due to the reduc- 
A he AGM it was decided tion in the percentage of the sub- 
unanimously to open future m “| seriptions now passed on to the 
ome , feUngs | branches 
to the pres rhis changes a policy Officers elected for the year were: F. A 
ol losed meetings which has | Waterhouse, chairman; R. C. Baker, vice- 
been yperation for about 20 year hairma L. Myatt, treasurer; G 
tis ¢ sidered that the more pub Batons 4 nome to s eneral Council; 
licit ec wu . 1 get thi R Crom eputy delegate 
: il - od . po Spunenthatia Mr —~y Mr Crome and N. Pointon 
were elected trustees 
— ; ne can expect from th At the monthly meeting which followed 
puolic t was decided to follow the recommenda- 
s a 4a tion of General Council and set up a 
RANK’'S new PRO for Scotland nall entertainments tax sub-committee 
ind North Ireland, Hugh Macki« 
paid us | Visat © the Province 
last week when he c illed on re NORTH STAFFS 
majo xha bitors € was accom 
panied by Leslie Harris, who $ The chairman referred to the review 
king up px is publicist for certain conditions included in the 
dividual films nce issued by the Stoke-on-Trent local 
oo = ene ‘tas thorit is given by technical adviser 
zul interval and om ‘de. um - I € ne A techn ¢ al committee had recom- 
- e n ext mended the licence should be varied as, 
vist will be extending his contacts their opinion, such conditions either 
with members of the trade xceeded the requirements of the Cine- 
Mr. Mackie moved into cinema | ™atograph Regulations, required modifica- 
work from the theatre tions or were impracticable 
After a lengthy discussion, it was 
e * * resolved that an approach be made by 
\ FILM which is doing excep ead office to the licensing authority for 
tional business in Belfast is Colum- | #™¢2dment of these clauses, and that the 


branch should 
members to the 
upon the ca 


Added s discussed 


nominate two or three 
deputation which will wait 
authority when the matter 


bia’s The Story of Esther Costello,”’ 
which started its fourth packed week 


Odeon's Regent this week 
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Some of the members of the new crew of the Variety Club of Ireland, Tent 
41. Seated (from left): Barker Noel Coad, Property Master Sidney Safir, 
Barker Abe Elliman, ex-Chief Barker Jim Lewis, Assistant Chief Barker 
Rick Bourke and Barker J. O'Grady. Standing: Barker Jack Cruise, Dough 


Guy Jim Wall, Assistant Chief Barker Harold Band and Barker D. J. Kealy 


Eire Newsletter 


by F. MAXWELL SWEENEY 


WEATHER NO DRAWBACK 
TO “RIVER KWAI" 


COLUMBIA'S “ The Bridge on the River 


business at the Savoy, 


Kwai" is doing outstanding 


Dublin, where it has built up big queues despite some 


thoroughly unsympathetic weather during the past couple of weeks. Colum- 


bia’s Dublin manager, Dermott Kealy, 
record for a Columbia release in the 
ago by “ From Here to Eternity.” 

‘Bridge got a really big send- 
off in the press and on the radio and 
is playing against such Opposition as 
“The Pajama Game,” *The Three 
Faces of Eve,” “ Stopover Tokyo ™ 
and “ Around the World in Eighty 
Days.” 

The Mike Todd epic has now 
settled down to a once-a-day show- 
ing, with matinees on Wednesdays, 
Saturdays and Sundays, and for the 
first time in cinema history in this 
country the State-controlled railway 
system is running late specials to en- 
able provincial town residents to see 
the show. 


Combined Tickets 


Combined rail-and-theatre tickets 
are being issued for travel to Dublin 
by ordinary trains, specials being put 
on to carry the patrons back to the 
provinces after the screening. 

Backed by a country-wide cam- 
paign and the word-of-mouth pub- 
licity which has built up, the project 
should prove profitable for both the 
railway and the Regal where the film 
is playing. 


AN UNUSUAL development has 
taken place in Clonmel, County Tip- 
perary, a town with a population of | 
11,134 and two cinemas—the Oisin 
and the Ritz. A. Macklin, who has 
been associated with the exhibition 
side of the business in County Ros- 
common, has been negotiating with 
the Clonmel Corporation for a lease 
of the municipal theatre for use as 


reports that it has beaten the previous 
same 3,400-seaté ler—set up three years 


a cinema; he has now reported to the 
Corporation that he will be reluc- 
| tantly compelled to withdraw because 
| of the difficulty of getting films. 
Mayor M. Kilkelly ordered that 
| the correspondence should be sent to 
| the Minister for Industry and Com- 
| merce with a view to the difficulty 
being investigated by the Fair Trade 
Commission. 


A NEW cartoon technique is to be 
screened for the first time in the near 
future, arising from the work of Colm 
O’Laoghaire, George Morrison and 
artist Eamon Costello. They have 
been working on a project for some 
community singing cartoons to help 
teach children the Irish language in 
| schools, and current reports on their 
| progress indicate that the technique 
will have a far wider application, 
| particularly for the production of 
advertising films. 

* a ” 


BUSINESS in Cork, Eire’s second 
largest city, is good, with “ Gone 
With The Wind" currently on a re- 
release run at the Palace which is 
managed by Dermot Breen, organiser 
of Cork’s international film events. 

Attendances could be increased in 
other large centres if more interest 
| could be focused on films and 
| personalities. Provincial newspapers, 
| for the most part, are co-operative in 
| the use of publicity matter; but an 
| occasional visit by a star or per- 
sonality in the industry would give a 

fresh fillip to business. 


SP ee 


ee 
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UR FILMS 


Fok lig 


UP WEST 


Around the Town for 30 
Weeks—and Still Big 


AGAIN I must lead off with 
“ Around the World in 80 Days” 
(United Artists — Cinestage). This 
grand show, conceived by that 
irrepressible impresario Mike Todd 
who has just passed through London 
and again hit the headlines, is now 
in its thirtieth week at the Astoria, 
Charing Cross Road, and still doing 
phenomenal business. It’s also play- 
ing in special pre-release spots and 


the returns are equally fantastic. 
What a record! 
am a ae 
MAESTRO Cecil B. DeMille’s 


temperament and technique differ 
from Michael Todd's, but he, too, is 
a superb showman, His latest, ** The 
Ten Commandments "' (Paramount 

VistaVision) continues to pack the 
Plaza. Needless to say, it illustrates 
a Bible story, but there is box-office 
magic in DeMille’s handling of the 


subject. All classes and ages, and 
those of almost every creed and 
denomination, are coming for the 
film. 

a » 


PROBABLY the craziest comedy 
ever, * Blue Murder at St. Trinian’s ” 
(British Lion—British), shows no 
signs of waning at the Gaumont, 
Haymarket. It opened on December 
19 and there’s hardly been a vacant 
seat since. 

s - od 

I UNDERSTAND that “ No Down 
Payment” (Twentieth Century-Fox 
CinemaScope) quickly made its mark 
at the Rialto, Coventry Street. A 
savage commentary on life in Ameri- 
can suburbia, it earns its X certifi- 
cate, but for the most part bears the 
stamp of truth. Women, with their 
yen for gossip and scandal, are pretty 
certain to roll up when it’s generally 
released. 

® e 

MAKE no mistake, Rank’s “ The 
Naked Truth” (British) has been 
tickling thousands at the Odeon, 
Leicester Square, but because of other 
commitments this excruciatingly 
funny comedy must bow out today, 
Thursday. “* Cowboy "’ (Columbia), a 
rattling good Western, moves 1n. 

& ef - 


AND talking of Columbia, it’s 
really sitting pretty, for “ Pal Joey 
(CinemaScope) is taking a stack at 
the Leicester Square Theatre, Frank 
Sinatra’s marvellous performance lifts 


the musical right into the top bracket 
and guarantees it universal success. 
* 2 3 

COLUMBIA'S other current West 
End hit and one of the greatest films 
of all time is “ The Bridge on the 
River Kwai ” (CinemaScope 
British). Despite the fact that it had 
one marvellous run at the Plaza, it’s 
now drawing tremendous crowds to 
the Odeon, Marble Arch. Both * Pal 
Joey * and “ The Bridge on the River 
Kwai” are due for release shortly. 
An unbeatable New Year double! 

= 7 Ss 

THEY say that the tastes of West 
End and suburban patrons are similar. 
If this be true, then those who have 
booked *“* The Enemy Below " (Twen- 
tieth Century-Fox—CinemaScope) are 
on to a good thing. This magnificently 
acted and staged war film is being 
enthusiastically received by large 
audiences of both sexes at the Carl- 
ton, Haymarket. 


s oe 
IT’S the fashion among “ squares ” 
to sneer at Elvis (The Pelvis) Presley 
and other sensational rock ‘n’ rollers 
but an expensive fashion, particu- 
larly if you happen to be an exhibitor. 
Many critics took the mickey out of 
* Jailhouse Rock ” (MGM—Cinema- 
Scope), but Mr. Leo, who sponsored 
Presley’s newest, is having the last 
laugh. It cleaned up in the States 
and opened big at the Empire. 
- a s 
“THE PAJAMA GAME” 
(Warner) ended at the Warner Theatre 
with a nice bit of “ ready” in hand 
It is, of course, a Doris Day musical 
and none will be more surprised than 
1 if it doesn’t click when it goes out 
next Monday. 
a s a 
AND now a word for “ Perri 
(Disney), which careers on its merry 
and prosperous way at Studio Onc. 
Oxford Street. Since adults, as well 
as children, are finding it attractive 
it deserves to get a circuit booking 
gs = 2 
* BABY FACE NELSON ” (United 
Artists), ably supported by “ Carry 
On, Admiral * (Renown-British), had 
a sensational two week stay at the 
Dominion, Tottenham Court Road. 
The first-namea, a _ prohibition-days 
gangster film, has obviously whetted 
the present generation's appetite for 
red meat. 


ON RELEASE 


THE release situation, unlike 
in the West End, is so-so. “* Just \ 
Luck ” (Rank—British) has been the 
plum of the year so far. Norman 
Wisdom’s latest and his best—with 
the exception of his first, “* Trouble 
In Store” (Rank—British) — proved 
just the thing for the holiday season. 
How . ise the Pinewood boys are in 
not overworking Norman. 

. a a 

UNITED ARTISTS’ “ The 


that 


Pride 


And The Passion” (VistaVision) is 
putting most of its competitors to 
shame. Favourable word-of-mouth 


advertising has enabled*it to advance 
rapidly and, by the time it’s through, 
it will have made a hefty contribution 
to UA’s steadily increasing coffers. 
| 4 5 . | 
“ TIME LIMIT,” United Artists’ 


other release, Alec Guinness’s comedy 


* Barnacle Bill” (MGM — Metro- 
scope), and the Paramount double 
bill, “* The Devil’s Hairpin’ (Vista- 


Vision) and “* Zero Hour,” are, I be- 
lieve, more than holding their own. 
But that’s more than I can say of the 
rest of the programmes. 


“PAL JOEY” 
FOR ODEONS 


COLUMBIA'S Essex - George 
Sidney Technicolor production, * Pal 
Joey,” starring Rita Hayworth, Frank 
Sinatra and Kim Novak, currently 
on its British premiere engagement 
at the Leicester Square Theatre, is 
set to be nationally released on the 
Odeon circuit, commencing March 3. 


1 


A “WRETCHED 
FELLOW” HAS 
HIS SAY! 


IN his gossip column 
Jympson Harman, the “ Evening 
News” film critic, referred to 
“the wretched fellows who have 
to make the dreary round of trade- 


last week 


shows in search of box-office 
winners.” 
Since the “ News” readers neither 


know nor care about film reviewers, 
I wonder why “ Jymp” dragged in 
this bit of nonsense. 


Anyway, I can tell my ill-informed 
friend that, although my colleagues 
and I are frequently made to feel 
wretched by the “ Jymps” in our 
midst who often snub box-office 
successes, we're definitely not blue 
or downhearted. 


Sad Forecasts 


Last year, “ Jymp ” wrote that “ High 
Society” (MGM — VistaVision), 
the biggest money-spinner of 1957, 
ought never to have been made. 
Happily, the “News” readers 
didn’t accept “ Jymp’s” judgment. 

If I remember rightly, he also said 
that “Seven Brides for Seven 
Brothers” (MGM-—CinemaScope) 
merited an X certificate. Had the 
Censor been of the same mind, 
this great musical’s wings would 
have been severely clipped. 

And that’s not all. “ Jymp” hardly 
enthused over “The Admirable 
Crichton ” (Colombia—British) or 
“Island in the Sun” (Twentieth 
Century-Fox — CinemaScope -— 
British), both tremendous hits. 

This nobbling is enough to make a 
trade reviewer wince. 

Let’s hope that during his next fifty 
years with the “ News,” “ Jymp ” 
will get to know how trade 
reviewers really feel, and not jamp 
to conclusions. 


Time is on his side! 


2 BOMBSHELLS TO HIT THE SCREEN ! 


MARLON 
BRANDO 


JACK 
WEBB 


TERESA 
._ WRIGHT 


BATTLE 
STRIPE. 


* 


* 


* 


ARMOURED 
ATTACK ! 


starring 

ANNE BAXTER * 
DANA ANDREWS’ x 
DEAN JAGGER * 
WALTER BRENNAN 
FARLEY GRANGER x 
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Latest News from the Renters 


Variety is the Theme 
of Pathe Line-Up 


PATHE is looking to the 


box-office 


in 1958, with a line-up of product, 


British and American, designed to appeal to the widest possible market 


The British product, from Elsiree 
studios, is led off by “Chase A 
Crooked Shadow,” the Associaicd 
Dragon production, premiered last 
Thursday (January 16), at the Warner 
Theatre 


This is a thriller, set in Spain, and 
starring Richard Todd, Anne Baxter 
and Herbert Lom. It was produced by 
Douglas Fairbanks, Jni., and directed 
by Michael Anderson. 

Following this, comes * The Moon- 
aker,”” an adventure story set in the 
time of Roundheads and Cavaliers, in 


Technicolor and wide screen. This 
Associated British production § stars 
George Baker, Sylvia Syms, Peter 


Arne and Marius Goring, and is pro- 


duced by Hamilton G. Inglis and 
directed by David Macdonald. 
Earthy 

“We Are Seven,’ a comedy set in 


a remote Irish village, aimed to ap 
peal to a wide audience, with its blend 
of earthy comedy and sentiment. In 
Eastman Color and wide screen, it 
stars Eileen Herlie, Nial MacGinnis 
and Liam Redmond, nad was pro- 
duced by Sergei Nolbandov and 
directed by Cyril Frankel 


Following his successful debut in 


“These Dangerous Years,’ Frankic 
Vaughan stars in “ Wonderful 
Things,’ for Anna Neagle and Her 


bert Wilcox, the team responsible for 
his first film. Co-starring are Jeremy 


Spenser, Jackie Lane and Jean 
Dawnay 
** Ice Cold In Alex,” is a war story 


set in the Libyan desert. Starring John 
Mills, Sylvia Syms, Anthony Quayle 
and Harry Andrews, the film was pro- 
duced by W. A. Whittaker, and dir- 
ected by J. Lee Thompson. 

Lined up for production, and 
possibly for release later in the year 
are: “ HMS Ulysses,” to be directed 
by Michael Anderson; “ No Trees In 


the Street,” to be made by producer 
Frank Godwin, writer, Ted Willis 
and director J. Lee Thompson ; “ Too 


the new Victor 
and “ Girls At 


Soon For Daisies 
Skutezky production 
Sea ‘ 


Comedy Thriller 


In addition, there 
co-features—" The Young and The 
Guilty starring Andrew Ray, Janet 
Munro and Phyllis Calvert, produced 
by Warwick Ward and direct d by 
Peter Cotes; and “ A Lady Mislaid,’ 
a comedy thriller starring Alan Whit« 
Phyllis Calvert and Thorley Walte 
produced by Robert Hall and directed 
by David Macdonald 

From Allied Artists: “ The Com 
On.” a drama starring Anne Baxter 
and Sterling Hayden; “ Killer Dino 
a stark teenage drama of a boy's fight 
to lead a better life in spite of his 
surroundings. Sal Mineo, Brian Keith 
and Susan Kohner 
and 


are two British 


Star 


The problems adventures be 


hind designing planes for the space 
ag dealt with in “ Destination 
61,000 starring Preston Foster, Pat 
( way. Jeff Donnell and Coleen 


Gray, while for excitement of another 
kind, “ Death in Small Doses” is a 
drama of dope peddling among long 
distance lorry drivers, with Peter 
Graves and Marla Powers starring. 

* The Tall Stranger,” starring Joel 
McCrea and Virginia Mayo is a 
western in CinemaScope and colour. 

* Naked in the Sun,” is the true 
story of a Seminole chief: set in a 
lithe known period of American 
history. In Eastman Color it stars 
James Craig and Lita Milan 

For horror fans there is “ From 
Hell It Came,” dealing with a weird 
animal-vegetable growth on a remote 
jungle island. Stars are Todd Andrews 
and Tina Carver. 


* Portland Exposé” is the story 
of a sin town in the same vein as 
the successful “ Phenix City Story. 


A suspense-drama of a small boy 
it large with a highly dangerous scien- 
tific discovery. ** No Place to Hide ” 
stars David Brian and Marsha Hunt, 


while there are two Bowery Boys 
comedies—” Fighting Trouble and 
* Spook Chasers.” 

A western, “ The Persuader” stars 
William Talman, James Craig and 


Kristine Miller in a story of a peace- 
loving man’s fight with crooked land- 
grabbers. 


Also from Allied Artists, for Pathe 


release, are wo Guns and a 
Badge”; “* Gun Battle at Monterey” ; 
“New Day at Sundown”; “ Sabu 
and the Magic Ring ™ starring Sabu; 
“Cele Younger, Gunfighter ” ; 


* Quantrill’s Raiders "; “ Never Love 
1 Stranger": “ The Beast of Buda- 
pest”; “Seven Guns to Mesa,” 
* Rawhide Breed,” “ Bull Whipped ” 
starring Guy Madison and Rhonda 
Fleming. and “ Dateline Tokyo.” 
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Expansion 


Means Busy Bray 


WHILE 


redundancies and revision of production schedules are the talk 


ot the day, Hammer shows its faith in the industry's future by big-scale 


expansion. 


The company has just completed three British films in a row—all for major 


American distribution companies. 


And _ now it announces a production pro- 


gramme of nine films which will keep its studios at Bray working non-stop 


well into 1959. 


“ There's no crisis in our industry [_— 
which the right kind of films—and | 


plenty of them—won't cure,” declares 
managing director James Carreras. 
* We were the first to gauge correctly 
the public appetite for horror films. 
Good, well-made 


1S. 

“So we made ‘ Quatermass Ex- 
periment’ and it broke a lot of 
records. Then we followed up with 


‘The Curse of Frankenstein,’ and this | 


shattered box-office 
across the world. 


records right 
In Britain it will 


the United States a cool £1 million. 

“ But 
fresh and vigorous, a film company 
has always to look ahead. So when 
audiences have had their fill of 


horror we are geared and ready to | 


switch to a new formula at a 
moment's notice. We have the 
stories and scripts in reserve ready to 
meet any fresh trend.” 


Not Shown 


The three completed films, none of 
which has yet been publicly shown, 
are: 

“The Camp on Blood Island,” an 
exposé and an indictment of Japanese 


war crimes to be released through- | 
It stars | 
Andre Morell, Carl Mohner, Edward | 


out the world by Columbia. 


Underdown, and Walter Fitzgerald, 
and was produced by Anthony Hinds 
and directed by Val Guest ; 

“ The Snorkel,” a s nse-thriller 
starring Peter van Eyck, Betta 


WARNER ANNOUNCES 
PRODUCT PLANS 


ONE OF the most impressive lists of properties in Warner Bros.’ history 


has been announced by 
the company’s stockholders. 


Jack L. Warner, president, in the annual report to 
Among the tilms are many “ based on proved 


successes in play or book form,” Mr. Warner said. 


Newly acquired by Warner Bros. | > - 
for production are: “Tne Dark at| fing Jean Simmons and Dan 
The Top of the Stairs.” William |O’Herlihy: “The Philadelphian *: 


Inge’s current hit play; “ A Summer | 


widely-heralded novel by 
Edna 


Place,” the 
Sloan Wilson: Ferber’s forth- 
coming novel, “Ice Palace: and 
“John Paul Jones,” story of the 
founding of the American Navy 


Other propertics to be filmed for 
Warner Bros. include: 

Plays ‘Auntie Mame,” starring 
Rosalind Russell, and * Damn 
Yankees” starring Tab Hunter and 
Gwen Verdon 
Books 

Best-selling books: “The Nun’s 
Story,” starring Audrey Hepburn; 
“The Hanging Tree.” starring Gary 
Cooper: “ The FBI Story” starring 
James Stewart: “ The Sundowners ” 
starring Gary Cooper and Deborah 
Kerr ‘Home Before Dark” star- 


| star" 


| “ The Naked and the 


and Pearl Buck’s “Letter From 
Peking,’ and the original screenplay : 
“ Rio Bravo,” starring John Wayne. 


Completed 


Already completed or in produc- 
tion are films based on the widely- 
read books: “ Marjorie Morning- 
starring Gene Kelly and 
Natalie Wood; “The Old Man and 
the Sea,” starring Spencer Tracy: 
Dead"; “ Too 
Much, Too Soon”; “ No Time for 
Sergeants "; and “ Onionhead.” 
“Indiscreet ” starring Cary Grant 
and Ingrid Bergman, is based on a 
play. Then there is Budd Schul- 
berg’s “ Across the Everglades.” 

*“ Sayonara,” starring Marlon 


| Brando, is the first national release of 
| the New Year. 


| Hinds 
net £300,000, in Japan £80,000, and in | 


to be successful, to remain | 


| “ Attack,” 


| shooting a 


|novel “I am Legend” 
| Matheson, 
| credible Shrinking Man.” 


| Te 
| tion; “ Build Us a Dam,” from Jon 


John, and Mandy Miller, also for 
Columbia world release. It was pro- 
duced on location in Italy and at 
tay Studios by Michael Carreras 


| and directed by Guy Green. 
horror films, that | 


New Version 


A new version of * Dracula,” in 
colour, starring Peter Cushing and 
Christopher Lee, for world release 
by U-l. lt was produced by Anthony 
i and directed by Terence 
Fisher, 

Hammer celebrated New Year's 
Day by putting into production at 
Bray for Columbia world release a 
sequel to its successful “ The Curse 

Frankenstein.” This is *“ The 
Revenge of Frankenstein,” in colour. 
with Peter Cushing and Eunice Gay- 
son. The producer is Anthony Hinds, 


| director Terence Fisher. 


A TV “Frankenstein” series is 


also to be made immediately by 
| Hammer in association with Screen 


Gems. This is “Tales of Franken- 
stein,” the pilot of which is to be 
made in Hollywood by producer 
Anthony Hinds. Remainder of the 
series, starring Anton Diffring in the 
title role, will be made at Bray. 
On February 24, Hammer will start 
the biggest project in its history: a 
screen version of Lawrence Bach- 
mann’s novel “ The Phoenix,”” to be 


| made in association with Seven Arts 
| Productions 


and United Artists. 
Three world stars—Jeff ler, 


| Jack Palance, and Martine Carol— 
- | have been signed. , 


Hollywood's Robert Aldrich, who 
made “The Big Knife” and 
will direct and Michael 


Carreras will produce. UA _ will 


| release world-wide. 


Remake 


In March, Hammer will begin 


remake, +in colour, of 
R. L. Stevenson’s horror classic, 
“Dr. Jekyll and Mr. Hyde.” This 


| will be followed by “The Night 


Creatures,” an eerie ry , AS 
y Richard 


who wrote “The 


In- 
“The Night Creatures” will be 
produced by Anthony Hinds and 
directed by Val Guest. 
Mid-summer will see production of 
a remake of the thriller “ The Man 
in Half Moon Street.” It will be 
made by Hammer in colour for dis- 
tribution by Paramount. 
Films of three well-known novels 
will follow in quick succession. 
They are “Brat Farrar,” Josephine 
y's story of a strange impersona- 


Manchip White’s drama about the 


| building of a dam in Tanganyika: 
|“ Charter to Danger,” 


” Eliot Reed’s 
thriller set in the Mediterranean: and 


| “Chorus of Echoes,” from the sus- 


pense novel by Eliston Trevor. 
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Thursday night was Spanish-style night at Warner Theatre, Leicester Square, where AB-Pathe held the London premiere of CHASE A CROOKED 

SHADOW. Among the guests who were serenaded by Flamenco musicians as they entered the house were: (1) Macgregor Scott, Robert Clark, Bill 

Cartlidge, Arthur Abeles. (2) Director Michael Anderson, seen with Mr. Clark. (3) Anne Baxter and Richard Todd, stars of the picture, with producer 

Douglas Fairbanks. (4) Princess Elizabeth of Yugoslavia, Alicia Clyde and Mrs. Fairbanks. (5) Miss M. Sweeney, the Duchess of Argyll and Mrs, 
Gerald Legge. (6) Janette Scott and the King Brothers 
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GAUMONT-KALEE 


‘37’ EQUIPMENT 
Exhibitors have waited for 


Outstanding picture and sound 
quality that satisfies 

the connoisseur, 
Mono-bloc construction 
and modern 

production methods now make 
it more economical to 

install the new 
Gaumont-Kalee ‘37’ 
Equipment than ' 

to ‘patch-up’ and pay high 
servicing charges. 

Write or ‘phone your nearest 
G.B-Kalee 

Branch NOW and learn how 
little it costs 

with the 


6.B-KALEE ASSISTED FINANCE PLAN 


TELEPHONE: MUSeum 5432 
A member of the Rank Precision Industries Group 


BIRMINGHAM Telephone: Midland 235! CARDIFF Telephone : 20261-2 LEEDS Telephone: 20597 LIVERPOOL 


KINEMATOGRAPH WEEKLY: JANUARY 23, 1958 


REVIEWS FOR SHOWMEN 


Title and Renter 


*Betrayal, The... 
(United Artists) 
—British 


Bitter Victory... re 
(Columbia)—Foreign 


+tCowboy ... ves 
(Columbia)—U.S 


Crooked Circle, The... 
(British Lion-Republic 
—U.S 

Decision at Sundown ... 
(Columbia)—U.S 


Disc Jockey Jamboree ... 
(Warner)—U.S 


Duped Till Doomsday ... 


(Contemporary)— 
German 


tlegend Of The Lost 
(United Artists)—U.S 


Lonely Woman .... 
(Orb)—italian 


Lord Rogue ma 
(Curzon)—French 


*Man Who Wouldn’t 
Talk, The ‘ais ae 
(British Lion)—British 


tNights of Montmartre 
(Curzon)—French 


Picasso Mystery, The 
(Films de France) 
—French 


Portland Expose ... 
(A.B.-Pathe)—U.S 


... 107 min. 


YOUR NEW 


R.T. and 
Certificate 


81 min. (U) 


90 min. (A) 


90 min. (U) 


72 min, (U) 


77 min. (VU) 


86 min. (U) 


72 min. (A) 


(A) 


70 min. (A) 


95 min. (A) 


97 min. (U) 


90 min. (A) 


75 min. (U) 


69 min. (A) 
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FILMS AT A GLANCE 

Stars Remarks 
Philip Friend Melodrama about a Canadian, blinded while a 
Diana Decker prisoner of war through the treachery of a 
Philip Saville “ comrade,” who takes revenge in civvy street. 


Richard Burton 
Curt Jurgens 
Ruth Roman 


Glenn Ford 
Jack Lemmon 
Anna Kashfi 


John Smith 

Fay Spain 
Steve Brodie 
Randolph Scott 
Karen Steele 
Valerie French 


Freda Halloway 
Kay Medford 
Paul Carr 


Rudolph Ulrich 
Wolfgang Kieling 
Hans Joachim Martens 


John Wayne 
Sophia Loren 
Rossano Brazzi 


Ingrid Bergman 
George Sanders 


Jean-Claude Pascal 
Simone Bach 
Julien Bertheau 


Anna Neagle 
Anthony Quayle 
Zsa Zsa Gabor 


Jean-Marc Thibault 
Louis Seigner 
Genevieve Kervine 


Pablo Picasso 


Edward Binns 


Carolyn Craig 
Russ Conway 


Tale compact, climax 
exciting 

CinemaScope adventure melodrama, set in the 
African desert during World War Il, dealing 
with personal prejudices and inhibitions of two 
officers. Script vague, combat scenes protracted, 
acting uneven and feminine appeal negligible 

Technicolor outdoor melodrama telling how 
tenderfoot becomes tough cattleman. Love 
interest slight, but story point sharp, characters 
rugged, action brisk, highlights spectacular, 
backgrounds authentic and photography out- 
standing 

Naturama boxing melodrama in which crusading 
editor busts gambling rackets. Yarn holding, 
teamwork husky, fights realistic and finale hectic 

Technicolor “‘ outdoors "’ about a tough hombre 
who gets embroiled in gun battles through 
worthless wife. Pace hearty, types virile and 
staging and camera-work first-class 

Modern musical describing chequered romance 
between budding singers. Story transparent, 
but guest talent popular, teenage pull strong and 
exploitation angles considerable 

Cleverly-handied study of three young German 
soldiers who unintentionally shoot their com- 
manding officer's daughter while on day pass. 
The contrasting reactions of the trio are ad- 
mirably presented and the suspense is well 
sustained. Interesting glimpses of military work 
give added interest. 

Technirama-cum-Technicolor adventure melodrama, 
hingeing on quest for lost city and treasure in the 
desert. Story, compounded of sex and sand- 
swept action, intriguing, characters skilfully 
drawn, direction resourceful, scenery and photo- 
graphy superb, and climax both salutary and 
showmanlike 

Marital melodrama concerning an estranged couple, 
reconciled while making tour of Italy. ale 
thin, but scenic qualities impressive. Star values 
obvious and English ——— fluent 

CinemaScope and Eastman Color romantic costume 
drama dealing with a fabulous English peer who 
finally falls in love with a young dancer whom he 
makes a singing star before being expelled from 
France on charges of plotting against the Mon- 
archy. Lush, colourful backgrounds, admirable 
photography and acting, romantic atmosphere 

Trial melodrama with “ undercover ”’ overtones 
about modern Portia’s successful defence of 
scientist wrongly accused of murder. Plot a 
trifle untidy, but cast competent and staging 
polished 

Light-hearted Franscope crook drama in Eastman 
Color set in the colourful surroundings of 
Montmartre. Plenty of glamour, excitement 
and humour reinforced by good direction and 
acting 

Studies of one of the world’s most famous artists 
actually creating new pictures in colour and 
black-and-white. Handling of a subject with a 
powerful appeal to a small section of the com- 
munity is sensitive and successful 

Crime melodrama concerning cafe proprietor’s 
fearless co-operation with press and police against 
racketeers. Tale factual, acting powerful and 
treatment incisive 


cast competent and 


Continued overleaf 


Box-Office Angle 


Reliable British 
grammer” (C) 


Ld pro- 
Ticklish booking (C) 


Excellent 


“ horse opera” 
(C) 


Good “ second ” (C) 


Very good western (C) 


Vv good 


ery “ novelty ” 
booking (CC) 


Excellent specialised aud- 
ience offering (NC) 


First-rate star escapist 
fare (C) 
Moderate star booking (C) 


First-class foreign booking 
(NC) 


Good average British star 
booking (C) 


Good adult 
mer” (NC) 


“ program- 


Collectors’ piece for lovers 
of modern art (C) 


Good “ second ” (C) 


REVIEWS FOR SHOWMEN 


LEGEND OF THE LOST 


United Artists. American (A). Technirama. Photo- 

graphed in Technicolor. Directed by Henry 

Hathaway. Featuring John Wayne, Sophia Loren 

and Rossano Brazzi. 9,757 feet. Release March 
3, 1958 

BIZARRE ADVENTURE melodrama, finely 


photographed in Technirama and Technicolor. It 
hinges on a quest for treasure in the Libyan 
Desert and, apart from the opening sequences, 
limits its characters to three, two men of entirely 
Opposite temperaments and a fiery wench. The 
basic plot—the males soon become rivals for the 
girl, as well as the loot—is sheer hokum, but 
its box-office leading players and resourceful 
director, who, incidentally introduces many shrewd 
touches and fully exploits the authentic settings, 
artfully garnish it with rugged romanticism and 
traditional sandswept spectacle. It'll satisfy the 
*ninepennics’" appetite for the hearty and the 
exotic. First-rate star escapist fare. 
Story.—Before going on safari in the desert, 
Paul Bonnard, a smooth, God-fearing Italian, is 
robbed by Dita, a volatile street girl, but refuses 
to press charges. Paul and his guide, Joe January, 
a husky fellow, set off, but are trailed by Dita. 
Despite Joe’s protests, Paul permits her to accom- 
pany them. Later, Paul informs Joe that he is 
seeking lost treasure and his missing missionary 
father. The journey soon becomes arduous and 
there is trouble between the men over Dita. Even- 


tually, they locate the treasure in a lost city and 
Paul discovers that his revered father was no 
saint. The shock unhinges Paul’s mind and, after 


attacking Dita, he skedaddles with the spoils, 
provisions and only transport. Following days of 
tortuous travel, Joe and Dita find Pau! delirious 
and half dead. Paul misunderstands when Joe 
digs for water and stabs him, only to be shot 
down by Dita. Joe and Dita, now in love, are 
finally picked up by a camel caravan. 

Production.—The picture exposes the frailties 
of the pious European, presents the tough guy 
as a diamond in the rough, and allows the street 
girl's heart to rule her head, but makes no attempt 
to draw profound conclusions from the far from 
brief encounter of the three. Its main purpose 
is to provide colourful popular entertainment and, 
on the whole, it succeeds. Sophia Loren shows 
her figure to advantage and is desirable as the 
tempestuous Dita, John Wayne clearly suggests 
the leathery, uninhibited Joe, and Rossano Brazzi 
registers as the handsome, can’t-take-it Paul. All 
rise above their parts, and Kurt Kasznar is the 
best of the rest as a wily police chief. There are 
hectic fights between the men over and with the 
girl, the camera work is impeccable, and the 
climax, although confected, showmanlike. The 
overall furnishes substantial and tasty tack for the 
not too finicky 

Points of Appeal.—Intriguing tale, box-office 
stars, natural comedy cenches frank sex angle, 
sweeping backgrounds and ‘traditional happy 
ending 


COWBOY 
Columbia American (U), Photographed in 
Technicolor. Directed by Delmer Daves. Featur- 
ine Glenn Ford, Jack Lemmon and Anna Kashfi 


8,139 feet. Release February 10, 1958 
HEARTY, off-the-beaten track Technicolor 
outdoor melodrama. It’s about a forthright 
cattleman who, compelled by circumstances, 
accepts a tenderfoot as partner and soon sees 
the skin of his protégé thicken. The romantic 
sides are casual, but rugged characterisation, 


ilert direction, penetrating insights into life on 
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the Mexican border in the Jatter part of the 
last century, and a thrilling finale, staged on a 
cattle train, keep the interest at concert pitchy 
Its camera work, too, is something to shout 
about. Excellent “ horse opera. 


Story.—Frank Harris, reception clerk at a7 


Chicago hotel, falls for Maria, daughter of a 
haughty Mexican. Tom Reece, a shrewd and 
lusty cattlkeman, goes on a spree, loses heavily at 
poker and accepts a loan from Harris in return 
for a partnership. Reece recovers his money, 
but Harris, who plans to join Meria up-country, 
refuses to cancel thei: agreement. On 
journey South to acquire fresh herds, 
comes in contact with Doc Bender, a former 
gunslinger, and other formidable types. At 
Guadalupe, Harris learns that Maria is now 
married, and the shock further stiffens him. 
Reece replaces Harris after he recklessly enters 
for a steer-baiting contest, but Harris is later 
disgusted when Reece abandons a cowhand, who 
had antagonised the Mexicans, rather than 
neglect the herd. Reece and Harris fight and 
Reece wins, but during an Indian attack Harris 
saves Reece by stampeding the cattle. Harris 
blames Reece for the damage and Reece realises 
that Harris has really become tough. During 
a rail journey to Chicago the cattle panic, but 
Harris, risking his life, calms them. Back in 
the hotel where they first met, Reece and Harris 
bury the hatchet, and Harris casts his eye on a 
blonde. 

Production.—The picture gains impetus at the 
start through the tenderfoot’s infatuation for 
the Mexican girl, but conventional romance is 
quickly jettisoned, and its rugged tale of the 
pen-pusher’s reorientation then moves briskly 
under its own steam to its exciting and cynical 
climax. Jack Lemmon contributes a_ cleverly 
graduated portrayal as Harris, the fellow who 
exchanges striped trousers for sheepskin jeans, 
Glenn Ford is consistent as the hard- a and 
drinking Reece, Anna Kashfi impresses for a 
few brief moments as Maria, and Brian Don- 
levy, Donald Randolph, Richard Jaekel and 
other well known players register in direct 
support. Realistic scenes ‘of bronco-busting, bull- 
baiting, carousing and gun and fist fighting pack 
its stout canvas, and the train sequence is hair- 
raising. As for the photography, it couldn't 
have been better. 

Points of Appeal.—Unusual, 
purposeful yarn, virile types, 
hectic highlights, fine scenery, 
U certificate. 


powerful and 
box-office stars, 
Technicolor and 


THE MAN WHO WOULDN'T TALK 


British Lion. British (U). Featuring Anna Neagle. 

Anthony Quayle and Zsa Zsa Gabor. Produced 

and directed by Herbert Wilcox. Screenplay by 

Edgar Lustgarten. Director of Photography. 

Gordon Dines. 8,750 feet. Release, February 10, 
1958 


TRIAL MELODRAMA, with a heavy espion- 
age fringe. Unfolded in London, it concerns a 
modern Portia who defends an American bac- 
teriologist accused of murder, but because of an 
oath refuses to talk, and, through her eloquence 
and sagacity, which oddly enough, is greater than 
that of the police, ultimately wins his acquittal. 
Acting and staging measure up to demands, but 
a loose script prevents it from making a big 
impact on the emotions or springing a surprise 
at the finish. The fact that its central character 
is a woman should, however, guarantee feminin: 
appeal. Good average British star booking. 

Story.—Frank Smith, an American bacteriolo- 
gist, and Eve, a secret agent, arrive in London 
ostensibly on honeymoon, but actually they are 
carrying out a Washington assignment to meet 
Doctor Horvad, a Hungarian scientist who has 
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R.T. and 
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72 min. (U) 


Title and Renter 


{Secrets Of The Reef 
(British Lion)—U.S 


(C) SUITABLE FOR CHILDREN. 
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informative 
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vital information about bacteriological warfare. 
Smith contacts Horvad and gives him a solemn 
promise that he will reveal the knowledge only 
to a certain doctor in the States. Later, Eve is 
shot dead in their hotel and on his arrest Smith 
says he accidentally killed his “ wife” while 
firimg at an intruder. Mary Randall, an eminent 
QC, is briefed to defend Smith, but Smith refuses 
to go into the box. Yvonne Delbo, a Crown 
witness, states that she saw the crime, but, fol- 
lowing some detective work on the part of Miss 
Randall, she is shown to be a perjurer. The 
jury stops the case and Smith returns to America 
to keep his word to Horvad. 

Production.—The picture has a glossy finish, 
but lacks some of the crispness, logic and vitality 
of its Hollywood counterpart. Anna Neagle acts 
with quiet authority and delivers her lines 
clearly, but fails to achieve the impossible and 

lug all the loopholes in the fabulous plot as 

iss Randall. Anthony Quayle makes the most 
of a thankless role as Smith, and Zsa Zsa Gabor 
sates a touch of sex to the opening chapters 
ve, but Katherine Kath creates the greatest 
impression as Yvonne Delbo. The court detail 
and procedure is obviously correct and 
strengthens interest, but even so the film’s lucky 
to be released before and not after ‘“ Witness for 
the Prosecution,” the American opus. 

Points of A .—Fascination of courtroom 
thrillers, star, obvious woman's angle, provocative 
title, British label and U certificate. 


THE BETRAYAL 


United Artists. British (U). Featuring Philip 
Friend, Diana Decker and Philip Saville. Pro- 
duced by Edward J. Danziger and Harry Lee 
Danziger. Directed by Ernest Morris. Screenplay 
by Brian Clemens and Eldon Howard. Director 
of photography, Jimmy Wilson. Musical director, 
Leon Young. 7,401 feet. Release April 7, 1958 

ROMANTIC melodrama of revenge. It’s 
about a Canadian, blinded through the 
treachery of a fellow prisoner of war, who 
settles accounts with the traitor some years 
later in Civvy Street, and wins a comely bride. 
The intriguing, if —_ far-fetched, tale, which 
unfolds against polished London backgrounds. 
is competently acted and steadily builds up to 


an exciting climax. It will hold both sexes. 
Reliable British “ programmer. 

Story.— While amen | to escape from 
Stalag 51 in Germany, RCAF Pilot Officer 


Michael McCall is shot and blinded and his 
four comrades killed. He later hears the voice 
of the prisoner who squealed on them in 


exchange for his own repatriation. In 1957, 
Michael, now prospering in Toronto, takes a 
trip to London and determines to trace the 


owner of the voice. He calls at Bartel’s, a 
famous dress house, and hears the voice again 
among a group at a cocktail party. Helped by 
Janet Hillyer, an attractive model, Michael 
obtains a list of the guests. Meanwhile, Bartel 
* revealed as the culprit, but he frames Michael 

a murder charge. Michael, however, outwits 
Bartel, and finally the police move in. 

Production.—The picture, apart from the 
opening war scenes, pivots on the fashion house 
and the stylish settings create feminine seoeel. 
though not at the expense of essential thril 
Philip Friend acts coment and evokes 
admiration rather than pity as Michael, Diana 
Decker is a spirited and unaffected Janet, and 
Philip Saville makes a thoroughly nasty piece 
of work as Bartel. Its love interest develops 
naturally sae subtly cushions the penultimate 
rough stuff 

Points of Appeal.—Taut tale, versatile and 
popular casi, sly woman’s angle, showmanlike 
denouement, title, British label and U certificate. 


Box-Office Angle 
Good “ second ” (CC) 


(NC) NOT FOR CHILDREN. 


+ IN COLOUR. 
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PORTLAND EXPOSE 


AB-Pathe. American (A). Directed by Harold 
Schuster. Featuring Edward Binns, Carolyn C. raig 
and Russ Conway. ee Release, February 


REAL - LIFE racket - busting melodrama. It 
tells how a fearless cafe proprietor, supported 
by a forthright union official, the press and the 
police, cleans up Portland, an American city 
caught in the grip of thugs. The criminal types 
are vicious and there’s no comedy relief, but 
its hero's courage and that of his intimidated 
daughter enables it to touch the emotions and 
provide human interest. Moreover, its back- 
grounds are as authentic as the tale. Good 
* second.” 

Story.—George Madison, a decent guy, opens 
a tavern on the outskirts of Portland, Oregon. 
His wife, Clara, and 17-year-old daughter, Ruth, 
accompany him. He is persuaded by Spud 
Lennox, a smooth talker, to install a pin-table, 
but later Phillip Jacman, a gang leadei, sends 
two of his strong arm men. By employing pickets 
and threatening to blind Ruth, they compel 
George to put in Jacman’s machines, The tavern 
soon becomes a vice haunt and George, desperate, 
comacts Alf Grey, an honest trade unionist, 
reporters and the police. George secures vital 
evidence, but Jacman’s mob get wise and again 
George and Ruth are threatened. An inquisition 
is held in a warehouse, but the authorities arrive 
in time to save father and daughter. 


_ Production.—The picture, semi-documentary 
in approach, clearly makes its point and purpose, 
not only justifies the unvarnished rough stuff, 
but extends its appeal. Edward Binns takes it 
on the chin and other vulnerable spots as George, 
Carolyn Craig impresses as the menaced Ruth, 
and Russ Conway is a sinister villain as Jacman. 
Its supporting players also convince. The direction, 
too, is incisive and, together with expert camera 
work, puts a hefty kick into the climax. 

Points of A -—Powerful and factual story, 
headline presentation, shrewdly selected cast and 
tense finale. 


THE CROOKED CIRCLE 


Republic-British Lion. American (U). Naturama. 

Directed by Joe Kane. Featuring John Smith, Fay 

Spain and Steve Brodie. 6,471 feet. Release 
February 10, 1958 


_ HARD-HITTING boxing melodrama, presented 
in Naturama. It tells how a crusading sports 
editor, aided by an ex-pug, puts paid to the 
exploitation and corruption of promising young 
bruisers. The actual tale lacks originality, but 
virile characterisation, fast action, hearty fisticuffs 
and a popular love interest give it a new lease 
of life. The masses will take it. Good “ second.” 
Story.—Ken Cooper, a fight correspondent, 
visits a camp owned by Joe Kelly, a former 
“champ” who had had a raw deal, to get the 
lowdown on crooked gamblers. Tommy, Joe’s 
kid brother, wants to be a boxer, but Joe is 
against it. Carol, Tommy's girl friend, supports 
Tommy and Ken takes him to New York. Later, 
Ken asks Al Taylor, an honest trainer, to handle 
Tommy. Tommy is a sensation, but Max Maxwell, 
a shady promoter, tricks him into joining him. 
Tommy soon learns the truth and finally he, Ken 
and Joe bust Maxwell's mob. 
uction.—The picture moves briskly, yet 
finds time for agreeable romantic asides, and 
culminates in a mighty chase and free-for-all. 
John Smith is a muscular and likeable Tommy, 
Fay Spain pleases as Carol, Steve Brodie makes 
a forthright Ken, and Philip Van Zandt is in 
his element as the unscrupulous Maxwell. Its 
supporting types are also sharply etched. The 
direction, too, is incisive. Impact couldn’t be 
greater if the hero had a horseshoe in his glove. 
‘oints of Appeal.—Meaty story, virile team, 
realistic scraps, wholesome heart angle and breath- 
less climax. 


DISC JOCKEY JAMBOREE 


Warner. American (U). Directed by Roy Lock- 
wood. Featuring Freda Halloway, Kay Medford 
and Paul Carr. 7,735 — Release, February 24, 


MODERN MUSICAL, describing the 
chequered romance of budding young singers. 
Its story is transparent, but nevertheless provides 
legitimate cues for popular warblers and the 
introduction of famous disc jockeys, The guest 


artists, who include practically every platter 
favourite, are bound to attract teenagers and 
non-squares. Given the right exploitation, it may 
well prove quite a turn-up. Very good “ novelty ” 
booking. 

Story.—Honey Wynn and Pete Porter, aspiring 
crooners, meet during an audition for a Broad- 
way musical, fall in love, and their respective 
agents, Grace Shaw and Lew Arthur, a divorced 
couple, team them as Singing Sweethearts. They 
are successful and prosper until Grace -and Lew 
cheat each other by making them do separate 
recordings. Honey and Pete quarrel and part. 
Pete soars higher on his own, but Honey flops. 
Grace and Lew, sorry for the unhappiness they 
have caused, finally bring the «wo together again 
at a nation-wide musical convention. Grace and 
Lew then decide on a further try at matrimony. 

Production.—The picture casts Freda Halloway 
and Paul Carr as Honey and Pete, and Kay Med- 
ford and Robert Pastine as the wisecracking 
Grace and Lew, but although they make the most 
of their chances it is the guest vocalists and 
bands who create most of the entertainment. 
Fats Domino, Count Basie and his orchestra, 
Slim Whitman, Charlie Gracie, a current 
favourite, and Jerry Lee Lewis singing his hit 
number, “ Great Balls of Fire,” are but a few 
of the big names, and our own Jack Payne 
figures prominently in the list of disc jockeys. 
The wealth of talent screens story shoricomings 
and, at the same time, furnishes box-office billing. 

Points of Appeal.—Title, guest artists, popular 
tunes and tremendous selling angles. 


BITTER VICTORY 


Columbia. French (A). CinemaScope. Directed by 

Nicholas Ray. Featuring Richard Burton, Curt 

Jurgens and Ruth Roman. 8,129 feet. Release 
February 3, 1958 

PSYCHIATRIC melodrama, set in the African 
Desert during World War Il. Photographed in 
CinemaScope, it concerns a regular and a tem- 
porary officer whose personal inhibitions are 
aggravated by the fact that one thinks that the 
other is in love with his wife. The shenanigans 
are taken very seriously by cast and director, but 
sand, whipped up by its windy script, disturbs 
continuity and conceals point, if any. Men, let 
alone women, will find it tough going. Ticklish 
booking. 

Story.—Major David Brand, a “ chairborne ” 
regular, and Captain Jim Leith, a young intellec- 
tual, are selected to lead a Commando raid on 
Nazi headquarters at Benghazi. Resentment be- 
tween the two is not improved when David 
realises that Jim was once interested in Jane, 
David’s wife. David displays cowardice in action, 
but the operation is successful, valuable papers 
are seized, and a German officer is made prisoner. 
On the hazardous return journey, David broods 
about Jane and Jim and allows a scorpion to 
sting Jim. The bite eventually proves fatal, but 
before Jim dies he saves David's life in a sand- 
storm. Survivors are rescued, but the German 
burns the hard won documents. 

Production.—The picture starts by hinting that 
there was something between Jim and Jane, but 
once it moves into the desert much of its footage 
is devoted to rambling dissertations on the ethics 
of war. Richard Burton fails to make anything of 
the role of Jim, and Curt Jurgens, an equally 
fine actor, is completely flummoxed by his part 
as David, while Ruth Roman only appears in 
the opening reels as Jane. Its supporting players 
prove as ineffective as the stars. As for the 
ending, it’s both vague and grisly. : 

Points of Appeal.—Stars and provocative title. 


DECISION AT SUNDOWN 
Columbia. American (U). Photographed in Tech- 
nicolor. Directed by Budd Boetticher. Featuring 
Randolph Scott, Karen Steele and Valerie French. 

6.940 feet. Release, February 3, 8 


POWERFUL and thought-provoking “ out- 
doors,” finely photographed in Technicolor. It 
deals with a sturdy cowpoke who cleans up a 
tough Western town while seeking vengeance on 
the man who had enticed his wife, later proved to 
to be no cop. The futility of hate is heavily 
stressed, but although guns bark freely it has 
feminine appeal. Randolph Scott, ably supported, 
puts the hectic parable across. Very 
Western. 

Story.—Bart 


Allison, a rugged Westerner, 
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eventually traces Tate Kimbrough, the man who 
had stolen his wife. Kimbrough, corrupt boss 

a town, is about to wed Lucy Summerton, 
daughter of a judge, but Allison stops the cere- 
mony. Allison and his friend, Sam, are chased and 
caught by Kimbrough’s thugs and the crooked 
sheriff, Hansen. Allison refuses to take a run- 
out powder, and later Sam is callously shot by 
Hansen. Allison then meets Kimbr in a duel, 
but it is interrupted by Ruby James, Kimbrough's 
mistress. Ruby convinces Allison that his wife 
was not worth fighting over, and he rides off. 
So do Ruby and Kimbrough, Lucy having found 
true love with the local doctor. 
_ Production.—The picture, which takes place 
in a comparatively few hours, does not varnish 
its tale, but nevertheless merits the U certificate. 
Randolph Scott seldom relaxes as the resolute, 
not to say vindictive, Allison, John Carroll is 
true to type as the unscrupulous Kimbrough, 
Karen Steele and Valerie French are effective 
as Lucy and Ruby, and Noah Beery makes light 
of his work as Sam. Both the interiors and 
exteriors are impressive, and a salutary and sus- 
penseful climax furnishes the moral. 

Points Appeal.—Strong story, Randolph 
Scott, competent supporting cast, realistic high- 
lights, Technicolor and U certificate. 


SECRETS OF THE REEF 


British Lion. American (U). Photographed in 
Eastman Color. Directed by Lloyd Ritter, Robert 
Young and Murray Lerner. Commentary by 

Joseph Julian. 6,522 feet. Release not fixed 

UNUSUAL and absorbing underwater docu- 
mentary, finely photographed in Eastman Color. 
It takes its camera well below the surface and 
obtains many remarkable close-ups of marine life, 
smal] and large, There are no human characters, 
but the fight for existence among the varied 
denizens of the deep provides drama in plenty. 
The commentary and editing are first-class, but 
it is the cameramen who. lift it ow of the rut. 
Good “ second.” 

Production.—The picture, an intelligent and 
showmanlike interest feature, contains a few 
traditional thrills, such as a battle between giant 
moray eels and an octopus, but the small fry 
are the greatest attractions. It has wonderful 
“ shots’ of a seahorse giving birth to hundreds 
of its species, an old turtle making her way along 
the sandy bed to lay her eggs, crabs disguising 
themselves to avoid attack, and jellyfish cavorting, 
and all are accompanied by apt commentary and 
appropriate music. Long enough, but not too 
long, the film can be safely employed as a second 
in most halls. d 

mis of Appeal.——Subject, 
Eastman Color and U certificate. 


treatment, title, 


THE PICASSO MYSTERY 


Films de France. French (U). CinemaScope with 

Eastman Color and standard screen with black- 

and-white. English dialogue and sub-titles. Fea- 

turing Pablo Picasso. Produced and directed by 

Henri-Georges Clouzot. Director of photography, 
Claude Renoir. 6,892 feet 

ONE of the greatest artists of the day, and 
certainly the most controversial, is seen in his 
studio creating new pictures in both colour and 
black and white. A spoken prologue explains 
that this is an attempt to fathom something of 
the workings of the artist's mind which, inci- 
dentally, he frequently changes as a new subject 
develops on his canvas. Thus, an almost com- 
pleted picture may be ruthlessly scrapped so that 
a new interpretation of the theme may rise on 
the smudges of the old. During the four months 
the picture was in the making, Picasso covered 
a multitude of subjects ranging from life studies 
to still-life and entirely impressionistic’ motifs 
each of his treatments, the total value of which 
is assessed at £250,000, being followed here from 
start to finish. A collector's piece for those who 
study and practise modern art, but nor the Picasso 
of the Pops! 

Production.—The artist, who appears com- 
pletely unselfconscious, works on a canvas that 
is transparent enough to enable each stroke to 
be seen in reverse, thus enabling the viewer to 
study the crayon or brushwork as it is executed. 
The variety of subjects is well sustained and the 
background music of Georges Auric is both 
imaginative and witty. Changes from Cinema- 
Scope and Eastman Color to standard size screen 
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and black-and-white add variety to the treatment. 
An honest and by no means unsuccessful attempt 
to interpret Picasso through the medium of his 
own work. 

Points of Appeal.—Novelty of subject and 
ee. celebrity value, colour, U certificate.— 


LONELY WOMAN 


Orb. Italian (A). Directed by Roberto Rossellini. 
Featuring Ingrid Bergman and George Sanders. 
6308 feet. Release not fixed 
MARITAL melodrama, made in Italy with 
English dialogue. It concerns a bored couple who 
save their marriage from the rocks while staying 
in the land of olives and song. The tale is thin 
and disjointed, but authentic and picturesque 
scenery, plus cast values, tips the scales slightly 
in its favour. Moderate star booking. 4 
Story.—Alexandre Joyce, a wealthy Londoner, 
and his wife, Katherine, go to Italy, where 
Alexandre has inherited a villa between Naples 
and Pompeii. Their marriage is drifting and 
Alexandre only scintillates when surrounded by 
other women. Katherine finds some consolation 
in touring places of interest, but things worsen 
and Alexandre decides on divorce. Later, they 
are separated by a crowd during a festival and 
then realise how much they —— 4 mean to each 

other. The curtain drops on a clinch. 

Production.—The picture hasn't much of a 
story, but what there is furnishes an excuse to 
visit Naples, Pompeii and Capri, and catacombs 
and excavations, all of which are more than 
adequately photographed. Ingrid Bergman and 
George Sanders get few chances to shine as 
Katherine and Alexandre, but even so the former 
manages to establish some feminine appeal. The 
editing is a bit drastic, but pleasing musical 
accompaniment helps to conceal the cuts. 

Points of Appeal. — Cast, title, scenery and 
woman's angle. 


NIGHTS OF MONTMARTRE 


Curzon. French (A). Franscope. Photographed in 
Eastman Color. English sub-titles. Directed by 
Pierre Franchi. Featuring Jean-Marc Thibault, 
Louis Seigner and Genevieve Kervine. 8,100 feet 

COLOURFUL crime story set in a Montmartre 
brimming over with crooks, coquettes, cocaine- 
racketeers and cabaret shows. It tells in bright 
breezy manner the story of a light-hearted, light- 
fingered young man who thoroughly enjoys him- 
self acquiring other people’s property, diddling 
the detective force, and at the same time waging 
war on dope racketeers. However, life is real, life 
is earnest for him, when he is arrested on a 
murder charge, finally to be proved innocent by 
the kind-hearted detective inspector in charge of 
the case. Several excellent cabaret acts provide 
additional glamour without harming the story. 
Good “ programmer.” 

Story.—Robert Verdier, a cheerful young man 
with a disregard for some branches of the law, 
lives precariously close to being arrested while 
following his self-chosen occupation of despoiling 
those with jewels and other riches, but his main 
preoccupation lies in waging war on the local 
dope-purveyors. One of these gentry frames him, 
and he is arrested on a murder charge by his 
friendly enemy, Inspector Dorel. However, while 
on the run he gives proof of his inherent decency 
and this fact enables the police, helped by 
Robert's fiancée Monique, a nightclub hostess, 
to prove his innocence. This having been accom- 
plished, the two young people leave Paris to start 
a new life in the Colonies. 

Production.__The story, which is not intended 
to be taken too seriously, moves at a brisk pace. 


CFI Expands 


THE Catholic Film Institute is 
being reorganised to facilitate the 
expansion of its activities through- 
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There are plenty of ingenious twists and exciting 
incidents and the background of Montmartre 
night life is excellently presented. The colour is 
eflective, the direction neat and the acting, especi- 
ally of Jean-Marc Thibault as the not too bad 
young man and of Louis Seigner as the Inspector, 
is right in key. 

Points of Appeal. — Colourful settings, thrills, 
amusement, fast-moving story.—B. W 


LORD UE 
J E 


Curzon, French (A). CinemaScope. Photographed 
in Eastman Color. English sub-titles. Directed by 
Andre Haguet. Featuring Jean-Claude Pascal. 

Simone Bach and Julien Bertheau. 8,550 feet 

ROMANTIC costume drama set in the Paris 
of 1847. It tells the story of Lord Henry Seymour, 
a fabulously wealthy British aristocrat, who is 
adulated not only by society but by the down- 
and-outs whom he befriends. Women fall for him 
like ninepins, but he finally falls in love with a 
little dancer who insists on keeping her association 
strictly on the level. “ Lord Rogue,” as he is 
nicknamed, is finally expelled for plotting against 
the King, but will not jeopardise the future of 
the girl, who has now become a famous singer, 
and slips away without her, waiting for the coming 
Revolution and his return to Paris. Unusually 
good colour photography, lush settings and ex- 
cellent acting. Excellent foreign booking. 

Story—Lord Henry Seymour, a_ charming 
eccentric, is generally recognised as the leader of 
fashion and sport in the Paris of 1847. His many 
affairs with society women fail to satisfy him, 
but when he tries to seduce Chantereine, a beau- 
tiful small-part danseuse with a mind of her own, 
he finds himself rebuffed. Falling in love with 
her, he helps her to stardom as a singer and 
the two become devoted. However, his many 
enemies who have noted his popularity with the 
poor convince the authorities that he is plotting 
against the Monarchy, and the King orders him 
to leave France at once. An artist friend con- 
vinces him that to take Chantereine with him 
now that she is a star would be cruel to her, 
and he slips away to England to await the Revo- 
lution in France which will enable him to return 
to the girl he loves. 

Production.—Lavish sets and beautiful location 
shots, all artistically photographed, add much to 
the charm of a picture which is excellent of its 
kind. Jean-Claude Pascal plays the nobleman with 
a fine bravura, Simone Bach makes a heroine who 
is not only beautiful but credible and the sup- 
porting cast is uniformly good. The action moves 
well and the atmosphere is always right. 

Points of Appeal.—Star value, charming set- 
tings and romantic story, exciting situations, 
notably artistic photography, colour.—B. W. 


DUPED TILL DOGMSDAY 


Contemporary. German (A). English sub-titles. 
Directed by Kurt Jung-Alsen. Featuring Rudolph 
Ulrich, Wolfgang Kieling and Hans Joachim 
Martens. 6,480 feet 

SENSITIVE study of the reactions of three 
infantrymen to the death of a young woman. 
Set on Germany's Eastern frontier immediately 
prior to the start of the Russian campaign, the 
story tells how the soldiers accidentally shoot the 
daughter of their commanding officer, cover up 
the tragedy and try to bluff out the consequences, 
this revealing them in three different lights. The 
settings of a German infantry camp are com- 
pletely realistic and the psychological problems 
are worked out against a background of growing 


military strain. Direction, photography and action 
are all of high quality. Excellent specialised 
audience booking. 

Story.— Corporal Wagner, Lance - Corporal 
Pulun and the tough pe Nazi, Sergeant Lick, 
are on their way to the railway station to enjoy 
a day's special ve when one of the trio—they 
do not know which—accidentally kills the com- 
manding officer's daughter while they are trying 
to shoot a giant heron. They hide the body in 
a stream and return to camp. Pulun breaks down 
and tries to confess to the bereaved father, but 
the ruthless Sergeant Lick bullies him into sub- 
mission. Lick’s father, a fanatical Nazi general, 
stands by his son to the extent of faking evidence 
to point to Russian work. When the Russian 
campaign starts, Pulun breaks down completely. 
And Lick, with the unwilling Wagner in atten- 
dance, contrives the lad’s death to complete the 
safeguarding of their secret. 

Production.—A taut, exciting story with plenty 
of physical action and mental reaction is expertly 
directed by Kurt Jung-Alsen. The ruthless 
fanaticism of the dyed-in-the-wool National 
Socialist sergeant and his father is cleverly con- 
trasted with the natures of the average-man cor- 
poral and the timid lance-corporal. Military back- 
grounds are authentically presented and the acting 
of the cast in general, and Wolfgang Kieling as 
the tough Nazi in particular, is admirable. Photo- 
graphy is high-rating and the sub-titles do their 
best to direct the streams of German into an 
English channel. 


Points of Appeal.—Gripping story, unusual 
settings, excellent direction and acting.—B. W. 


Shorts 


Anglo Amalgamated 


PORT OF CALL. British (U). Written and pro- 
duced by John Argyle. Commentary by John 
Snagge. 852 feet. Release not fixed. — Here we 
have an Eastman Color travelogue which takes 
its audience on a conducted tour of Bergen, “ The 
Gateway of Norway.” It covers the wide main 
and quaint side streets, bustling markets and quiet 
squares, and culminates in an exhilarating yacht 
race around nearby islands. The photography is 
first class, Tollefsen’s music fits the subject, and 
the commentary meets all demands. Very good 
British * fill-in.” 


Columbia 


THE LONG DAY. British (U). 1,553 feet. 
Eastman Color.—The story is told of sild fishin 
in Norway—from the nets, through cleaning a 
selecting to packaging. With this are well blended 
glimpses of Norwegian life—folk dancing, water 
ski-ing, and cabaret and dancing in fine hotels. 
Many beautiful scenes were shot in June last 
year, and the film is in very good colour. Well 
produced and interesting.—F. W.R 


Data 


MINING REVIEW Number 6, 11th Year. 
British (U). Produced by Francis Gysin. 851 feet. 
Release February 3.— A new drift mine under 
construction in Monmouthshire is the first item 
in this issue of the monthly news round-up of 
the British coalfields. This is followed by an 
explanation of work carried out by mechanisation 
engineers; details of a labour-saving surface belt 
in Cwmcarn; and a demonstration by Charmian 
Welsh, a British Olympic diving champion. Well 
presented filler.—F. W. R. 


Birmingham Cinematurians’ AGM 


THE TENTH annual general meet- 
ing of the Birmingham branch of the 
Society of Cinematurians, held at the 


| of the past year chairman L, K. K. 
Mangan said that attendances at the 
monthly luncheons tended to fall off, 


Although absent in London on 
business H. Stephenson, for the past 
two years vice-chairman, was unani- 
mously elected chairman of the 
branch. D. Mumford was appointed 
vice-chairman, and Ralph S. Shaw 
(hon, secretary), W. Sanders (hon. 


out England and Wales. 

Particular attention will be paid to 
the distribution of 16-mm. com- 
mercial films to Catholic schools 
and societies and to the production 
of 35-mm. film-strips. 

The Institute has moved to new 
premises at 9, Lansdowne Road, 
Wil. 


; 


White Horse Hotel, Birmingham, on 
January 10, revealed that the year’s 
activities showed a few pounds ex- 
cess of income over expenditure. The 
branch agreed, however, to increase 
its annual subscription from 5s. to 
10s. to bring it into line with other 
branches. 

In briefly outlining the chief events 


but social events were well supported. 
In fairness to guest speakers better 
| attendances would be welcome. Dur- 
| ing 1957, 11 new members were 
| forthcoming, but he was convinced 
| with a little “push” by individual 
|m rs the membership could be 


pulled up from 144 to at least 175 
' during the coming year. 


treasurer), and B. T. Davis (hon. 
auditor) were thanked for their ser- 
vices and re-elected. The four 
vacancies on the committee were 
filled by the election of Messrs. 
Mangan, Merine, Gregg, and Anstey. 
C._ Hutchin, snr., May, and 
“Ken” Jones were appointed 
trustees. 


ee 
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STUDIO ROUND-UP by PETER EVANS 


Song-and-dance Donen 
Produces a Love Story 


THE CHORUS boy who took his dancing feet to Hollywood in 1942 for 
“ Best Foot Forward ” and stayed on to direct some of the finest musicals 


ever made—including “Seven Brides for Seven Brothers” and “ Funny 
Face "—is now making his first film in Britain. 

The chorus boy turned director is — 
Stanley Donen. The picture is | crane was designed by the Motion 
** Indiscreet.” | Picture Research Council. It should 


be perfect. It is 
| balanced by a great 


Despite his inevitable identification | 
with musicals, Donen’s_ current | 


terrible. It is 
lump of lead 


assignment at ABPC, Elstree, is not | weight. It has no proper place for 

a song-and-dance extravaganza. It is | marking. The brakes grab. And it 

a sensitive love story told with | bounces.” 

humour and enacted by Ingrid Berg-| I asked the man with 999,999 

man and Cary Grant with Cecil | answers how much “ Indiscreet ” was 

Parker and Phyllis Calvert. costing. “I don’t know. It depends 
‘The film is turning into much | on how much we go over budget,” he 


more of a love story than I at first 
intended,” admitted 33-year-old 
Donen. ‘But the second half | 
should be very amusing. Usually I 
have a feeling of disaster when I 


replied discreetly. 

There were 999,998 questions left. 
But time was running low. So I said | 
goodbye and left. 


Stanley Donen, 


oducer-director of INDISCREET, talks with Peter Evans 


Ane aba tS 


ey wh this og = INGRID BERGMAN is signed | on the set at ABPC. “The crane is an awful piece of equipment,”’ he said 
it will be quite good.” : | for two further British pictures when 
Despite Donen’s faith in the sub- she completes “ Indiscreet.”. One is 
ject, he added slowly: “ But I’m very | he om " - 8th Be ay 9 
curious to see just how the picture | Jith-Fox say 7 ar bo wi ae for| when he was preparing his pro-|by producer Samuel Bronston for 
will be received by the critics. Very | The other j Ce — iIn_ Formosa. | gramme of feature pictures appointed | Warner Bros. release. The signs are 
curious.” He stared at the floor in | 4:6 er aA Ly anak Ry IG Clyde as his associate producer. that the studio work will be filmed at 
what the novelists would probably | directed by Peter Glenville for MGM. ith *‘ Chase a Crooked Shadow ” | ABPC, 
call a pensive mood. } co] n we safely launched, pa Be now os | a ca 
CCC FILMS, one of the largest | Paring “Quest for Pa the 1-CAN reveal that Jean Kent, for- 
Doubts film companies in Dement PB om story of a test pilot who * crashes merly one of the finest box-office 
7 : . sioned Mole-Richardson to film a through the time barrier and lands | attractions in British films, is setting 
. on me Bem rey 4 Lo | special sequence for “ Tonight at | 20 years hence. : le ' her sights on a similar target in 1958. 
= oy, ones, said suddenly, | the Scala.” The sequence involved An American male lead is ex- Quietly, during the past few months, 
rightly ike a man making a | The Tiller Girls and was shot at | pected to be signed. The feminine | Miss Kent has been piling up quite a 


supreme effort to cast aside a dark 
cloud.’ 
“Why are you curious to see how 
the critics will receive your picture?” 
I asked. I have a mean streak. 
Donen made an expression that 
should have been used in the exploi- 
tation campaign for “ Funny Face.” 


“Well, you see, both Ingrid Berg- 
man and Cary Grant are giving great 
performances. Probably the finest of 


their respective careers. 
sensitive, subtle 
I fear they are t 
ances which go unappreciated by the 
critics and, for that matter, ge 
artists. Today, the big praise 
always for the. forceful pertoomgnees | 
and histrionics.” 

But it is the public that counts; 
and he agreed that Mr. and Mrs. 
Average would probably recognise a 
fine performance even if it wasn’t 
conducted on a rat-infested water- 
front in a sweaty teeshirt. 


On the Look Out 


“ Indiscreet,” is Donen’s first ven- 
ture as both producer and director. 
— Streeter is associate producer. 

nt Bridge on the River Kwai’) 


But they are 


po Ry is art director. ey Young 
is lighting cameraman. t is a 
Grandon production for Warner 
release. 


While he is here, Donen is “ des- 
perately looking” for new material 
for filming in England. “I work 
better away from home,” he said. re 

t 


As we talked we stood b 
studio crane. I remarked that 
seemed particularly fond of using 


crane shots in his films. “It is an 
awful piece of equipment,” he coun- 
tered. “Like most present-day | 


studio apparatus it is hopelessly old- 
fashioned. : 
“ Look,” he said, pointing. 


| handled the assignment. 


|} morning and afternoon 


rformances. And | 
kind of perform- | 


location manager on “ 


| Colditz Story,” 
to production manager. 


| London's Victoria Palace. 


Mole-Richardson’s John Page 
He rented a 
full crew from Pinewood. The five- 
minute sequence was filmed in the 
and the 
theatre cleared in plenty of time for 
the evening performance. 

I understand the Germans 
delighted with the results. 


are 
A feather 


| in the cap for Mole-Richardson. 


from Paris to say he has acquired 
the motion picture rights to “ The 
| Eddie Chapman Story.” 
to go into production over here very 
soon. 

Chapman was the double-spy and 


former safecracker who acted osten- 


sibly as a German spy but who 
actually worked in the best interests 
of Britain. 


Feldkamp adds that James Noland, 
| former TWA executive, 
| ciated with the film. 


is to be asso- 


MET a man on the way up last | 


week. His name is Thomas Clyde and 
he has just produced his first film, 


“Chase a Crooked Shadow,” for 
executive producer Douglas Fair- 
banks. 


Formerly an advertising copywriter, 
Clyde entered films in 1946 when he 
formed his own documentary produc- 
tion company. Although the venture 


| prospered, Clyde yearned to get into 


feature production. His chance came 
when Ivan Foxwell appointed him 
The Intruder.” 
picture, “ The 
Clyde was elevated 


On Foxwell’s next 


“T think I've learned how to put 
the money on to the screen,”” he says. 


“ This | Fairbanks seemed to think so and 


He expects 


lead will probably be played by an 
unknown. Shooting begins in the 
summer. 

a & 


WALT DISNEY’S _ Hollywood 
casting director, Lee Traver, has 
arrived in this country to seek out 
Irish talent for “‘ Darby O’Gill and 
the Little People,” a leprechaun fan- 
tasy. 
who will direct, are due today, Thurs- 
day, to test the line-up of potential 


SEE that scriptwriter Jimmy Sang- 
ster has formed Jimmy Sangster Pro- 
ductions Lid., “to carry on 
business of script writers and motion 
picture producers.” 

8 6 6 

BETSY DRAKE is to join Richard 
Todd in Zonic’s “Intent to Kill,” 
which Jack Cardiff is to direct for 
20th-Fox release. 

Producer Andy Worker took a 
unit to Montreal last weck for loca- 
tion backgrounds for this dramatic 
story in which the hospital staff and 
the killers contend for the life and 
death of a dictator. Script by Jimmy 
Sangster from the novel by Michael 
Bryan. 

a cd 


’ George Maynard's produc- 
tion pe the flying bomb campaign, 
has been re-titled “ They Saved Lon- 
don, The Story of the V.1."” Well, 
I’ve heard snappier titles! 

e x w 


DIRECTOR John Farrow, produc- 
tion designer Boris Levin, production 
manager Cecil Foster Kemp and art 


| talent. 


FRED FELDKAMP writes to me | 


| director Tony Inglis are scouting loca- 


tions for “ John Paul Jones” in Ire- 
land and Scotland. The picture will 


be filmed in Technirama-Technicolor | 


Disney and Robert Stevenson, | 


the | 


few performances on celluloid which 
are rumoured to be strictly vintage. 

After her role in “ The Judas Hole ” 
producer John Croydon was moved 
to ‘phone her agent and comment: 

“ This is going to cost me money, but 
I must confess that Jean has given a 
marvellous performance in our pic- 
ture. 

a 2 a 


ENJOYED helping to celebrate 
| the 10th anniversary of Film Work- 


| shop at St. John’s Wood Studios 
recently. During its lifetime Film 
| Workshop has made 145 sponsored 
productions. Its associate company, 


Film Storytellers, has made two 


features and starts a third in March 
for The Rank Organisation. 
so . s 

CASTING AROUND: Bob Len- 


nard, ABPC’s casting director, tells 
me he has — Dame Edith Evans 


and Dame Peggy Ashcroft to star 
| with Audrey Hepburn and Peter 
Finch in “ The Nun’s Story” 


Geoffrey Keen, Howard Marion 
| Crawford, Lionel Jeffries and Harold 
| Goodwin join the cast of Ealing’s 

“* Nowhere to Go”... Hardy Kruger 

(“* The One That Got Away”’) is to 

make another film for Julian Wintle 
| here in May. 


‘CHASE 
CROOKED SHADOW 
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Television Outlook 


by TONY GRUNER 


Grade Discusses the 
U.S and the Future 


TWO YEARS ago Lew Grade 
hardly knew the difference between a 
boom-swinger ¢nd a _ lead-swinger. 
Today he is .he most important 
person in British television produc- 
tion. Grade, boss of the Lew and 
Leslie Grade agency, deputy manag 
ing director of Associated Television, 
has sponsored more TV productions 
in the United Kingdom than any 
other single individual. He is also 
the first man to break through the 
barrier separating British TV films 
and the vast, profitable American 
market. 

Last year 
watching 


American viewers 
*Robin Hood,” 
Lancelot” and “ The Buccaneers 
All these films were produced by 
Hannah Weinstcin’s Official Films in 
co-operation with Grade and his pro 


were 


: Sir 


duction-distribution TV company 
the Incor- 
porated Tele- 
vision Pr o- 
zrammes Co 
Cid. of which 
he is managing 
director 

ITP was 
formed two 
years ago and 
has on its 
board of 
directors some 
of the most 


powerful men 

in British show business 
Binky Beaumont of H. M. Tennent 
and Phil and Sidney Hyams of Eros 

Through ITPC Grade has spon 
sored the following TV productions 
and in most cases has negotiated their 
sale on one or other of the main 
American TV networks 

A hundred and twenty “* Robin 
Hood films, 39 * * Buccs aneer ” films 
Pet l ancel lot,” 18 * Scarlet 
Pimpernel 39 ‘ Count of Monte 
Cristo,”’ 39 * Last of the Mohicans "’ 
(made in Canada in iation with 
Grade’s American company, TPA, 
under the direction of his partner 
Mike Nidorf), 39 “ OSS” films with 
Ron Randell, 39 Charlie Chan films 
with J. Carroll Naish and 39 ** Sword 
of Freedom” also made in associa 
tion with Official Films 

The total of these series is almost 
170 hours of film time. The “ Robin 
Hood” series alone equals in length 
almost 50 hours of feature film time. 

Grade is not a spendthrift He 
admits he won't spend a penny on 
any series unless he is certain that 
the American side is prepared to 
accept it and partly finance it. 

* None but a fool makes television 
films for the British market alone, 
Without the guarantee of an Ameri- 
can outlet he will lose his shirt. How 
can you get, say, £10,000 for a half- 
hour film from all the contractors, 
even with repeats?” demands Grade 

who the man responsible for 
booking entertainment for ATV 
should know. 

Grade admits that the figure ATV 
pays for the “ above-average " series 
is in the region of £2,500 per film. 
and even that does not allow the con- 
tractors to make a profit. 

*Look here. Say we put on the 
half-hour film during a peak time, for 
which we would get £1,000 a minute 

and there is a three-minute break 


Val Parnell! 


assoc 


iS 


for commercials. All right, that’s 
£3,000, but then we have still to pay 
for the station, the staff, the use of 

lecine and everything else that goes 
with running a station. So we don’t 
make much on that series. 

‘Of course, with more commer- 
cial stations coming into operation 
the costs will go down a little, cer- 
tainly, but it is unlikely that anyone is 
going to pay much more than that 
£2,500 figure for a 30-minute film 
unless it is an exceptional 
say with Marlon Brando, Sir 
Laurence Olivier and Kenneth More.” 

Grade told me that he was amazed 
at the number of film producers who 
wished to enter TV production but 
who had not the slightest idea of 
what it was all about 

IV production was different from 
feature production. Budgets had to 
be streamlined, scripts had to be 

ghter, and the ideas had to be fresh 
enough to last for at least 39 episodes. 
He was always interested in meeting 
feature producers with a good idea 
for a ser but he found that many 
of them did not understand the prob- 
lem of TV production. 

Even he, who had several proposed 
in his desk, had no intention 
presenting them to his U.S col- 
because he did not believe 
were good enough. If he could 
get a writer who could produce a 
new, satisfactory treatment, why, then 
he could change his mind. 

There was no hurry. It was im- 
portant to understand that television 
production was a long-term plan. In 
conjunction with Hannah Weinstein, 
ITPC had been working on a series 
for two years in order to get the right 
format suitable for the U.S and 
British markets. 


series 


1¢S, 


series 
of 
leagues, 
they 


Networks’ 


een for « series could not com- 
pens: for the costs of TV produc- 
tion in this country. Only through 
he U.S market and the national net- 
work sale would producers make 
their profit. 

Grade said that during the coming 
year he had enough ideas and scripts 
for 16 new series to be made in this 
country. He expected that at least 
six would be completed before the 


Importance 


beginning of 1959. They would in- 
clude * William Tell,” to be produced 
by Official Films, “ The Invisible | 
Man.” and a number of “very 
idult ” series 

There was no shortage of space to 
shoot the films. ITPC controlled 
National Studios, which had four 


stages and had two others now build- 


ing: while Hannah Weinstein used 
Walton Studios. 

‘We have learnt some lessons in | 
the last two years. Our series will | 
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TOPICAL TIE-UP 
BY RANK FD 


A POSTER tie-up with Air France, 
featuring Pinewood’s “A Tale Of 
Two Cities,” has been arranged by 
Rank FD. 

The difference in speed and com- 
fort between travel from London to 
Paris in the 18th century and at the 
present day is the theme of the poster 
which depicts Dirk Bogarde in a 
stagecoach scene, together with a pic- 
ture of Air France’s Caravelle jet- 
liner. 

The film is set for West End release 
it the Odeon, Leicester Square on 
February 6. London release on the 


| Odeon circuit begins on March 17. 


prestige | 


aimed more at adults and the peak | 


rather than the mixed 
type of audiences who enjoy, say, 
‘Robin Hood’ or ‘Sir Lancelot.’ 

*To hold our viewers we will aim 


tos se time, 


to spend more money on scripts and | 


production values. 

“Stars are important, but not 
imvortant as a good scriptwriter, 
said Grade, in a sudden burst of 
enthusiasm. “ A good scriptwriter is 
the most wonderful thing. There is 
the person I always like to meet.’ 


as 


One of the most successful pro- 
ductions to be released recently is 
Pinewood'’s “ The Qne That Got 
Away.’ All over the country 
theatres have been reporting excellent 
business 


Anna Neagle 


Film Scores 


HERBERT WILCOX in a cable to 
British Lion states that America has 
given a tremendous reception to “The 
Man Who Wouldn't Talk.” At a 
special showing Anna Neagle’s per- 
formance was acclaimed as her best 
Cver. 

Produced and directed by Herbert 
Wilcox, the film is distributed here by 
British Lion and overseas by Lion 
International. 


“Cowboy” Premiere 


COLUMBIA'S Western, “ Cow- 
boy,”” a Phoenix Technicolor produc- 
tion starring Glenn Ford, Jack Lem- 
mon, Anna Kashfi and Brian Donlevy 
will be premiered at the Odeon, in 


Leicester Square tonight (January 23). 


To Tommy Steele from Nat Cohen and Stuart Levy: 
at National Studios where the 


presentation took 


JANUARY 23, 1958 


“Old Yeller” 
Opens in U.S 


| WALT DISNEY'’S new live action 
|drama, “ Old Yeller”™ has just been 
premiered in America to excellent 
business. Opening concurrently in ten 
cities, the film broke house records in 
four, including New York, where at 
the Trans-Lux, the second week 
opened to figures exceeding even 
those of the first week. 


Massey Returns 


from Location 
RAYMOND MASSEY, who co- 


stars with Aldo Ray and Cliff 
Robertson in “ The Naked and the 
Dead,” has returned to New York 


from Panama after completing loca- 
tion scenes in the film version of Nor- 
| man Mailer’s novel. 

|“ The Naked and the Dead,” which 
| Paul Gregory is producing and Raoul 
| Walsh is directing in CinemaScope 
and WarnerColor, will be released in 
the U.S by Warner Bros. and abroad 
by RKO adio. 


SAL MINEO IS NAMED 
BEST JUVENILE 


SAL MINEO, teenage star of 
“ Killer Dino,” Allied Artists’ drama 
of a delinquent’s struggle to lead a 


better life, has won the American 
Film Daily's annual poll for the 
|second year running, as the best 


juvenile actor. His co-star in “ Killer 
| Dino,” Susan Kohner, was picked as 
one of the top five juvenile actresses. 


Paramount Trade Show 


PARAMOUNT has 
special trade show of Hal Wallis’s 
“Wild is the Wind” at the Plaza 
London, on Tuesday, January 28, at 
110.15 a.m. 


arranged a 


pA a a A 


THE DUKE WORE JEANS for Anglo Amalgamated 
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SHUWMANSHIP 


by Trowk Hagece 


Co-ordination is Essential 
for More Useful Publicity 


ONE OF the greatest needs in the showman- 
— field today is for much more effective co- 


for ex n—that is, 
appointed by the film makers themselves and the 
managers of the cinemas. 

In —_ these two bodies of men we have 
a host other “experts,” all changing the 
emphasis of any given exploitation campaign to 
suit their own slant; so that the managers receive 
a campaign which is handed to them on a plate. 
This may be totally unfitted to the needs of a 
cinema’s particular district, and the manager is 
usually given a couple of quid so that he can do 
a os of his own! 

other words, most of the exploitation kitty 
is yh. on West End launchings which include 
tie-ups with West End stores and endless varieties 
of national commodities, but which do precious 
little to sell the films to the public in the 
provinces. 

Is it not time that the two ends began to meet? 


boys get together and plan the sort of campaign 
that would be useful not only in the West End 


THE COMPANY 


GOOD WORK IN THE 


THE REPORTS on the Christmas activities in 
the cinema are starting to come in. Up and 
down the country managers have again worked 
hard collecting toys for the young and gifts for 
the old in enthusiastic manner. 

John Bee, Odeon, Worcester, 
tings of the local Mayor placing the first gifts 
on the tree of the Odeon and Gaumont’'s joint 
effort in the town to collect gifts for the chil- 
dren’s party. 

Another Mayoral start was given at Torquay, 
where the Christmas tree appeal was again 
launched by C, K. Watts at the Odeon. A nice 
kick-off was gained in press coverage, and the 
gifts were distributed through the Torquay Tree 
of Friendship, which I think a most apt name 
for this yearly effort. 

At Rhyl it was a joint effort between the Odeon 
and the Round Table and the press again devoted 
quite a 5 -£ ce to the launching of the cam- 
paign. wson, Odeon, Darlington, gave 
the use § = theatre for the distribution of gifts 
under the Mayor’s Needy Aged People’s Parcel 
Fund, and before an audience of 1,400 pen- 
sioners a Christmas film programme was given in 
which live acts were provided by members of 
the Odeon’s children’s club. 

Another town where the managers got to- 
gether was Wylde Green, and here the managers 
of the Sutton Coldfield cinemas attended a cere- 


sends press cut- 


but aiso in the Bijou in the depths of the Welsh 
valleys? 

Most publicity contacts for the average 
manager end at his own head office. It seems 
to me that if it is impossible for the s«anagers 
to liaise with the original publicisis, they chould 
be allowed to work out their own campaigns on 
the “horses for courses” principle, using a pro- 
portion of the money which seems to be spent 
at head office on frequently unsuitable material. 

Some people may say it’s too late—that 
managers have had their publicity handed to 
them on a plate for so long that they couldn't 
use their own initiative any more. I don’t sub- 
scribe to this view, and, moreover, I think the 
time will very shortly come when all the main 
selling will have to be done at the local level. 

Indeed, if managers can’t take back this part 
of their original job and do it well—we’'ll just 
have to get other managers. 

But I myself think many of the head office 
wallahs .- other self-styled publicity specialists 
would be agreeably surprised at what managers 
could produce if only they were given the chance. 


OF SHOWMEN 


GOODWILL SEASON 


mony in the Mayor's parlour to hand over gifts 
to the head of the Princess Alice Orphanage. 

A number of reports have also been concerned 
with the minors’ free Christmas shows and in 
these one sees again the large amount of work 
that managers put in to making this now annual 
event such a good one for the youngsters. 

J, Norman Longley at the Empress, Sutton 
Coldfield, performed as Father Christmas, and 
the staff of the theatre acted as hosts to the 
young patrons. 

P. G. Franklin, Ritz, Barnsley, had his Father 
Christmas arrive on the ladder of the fire engine 
—much more in keeping with the youngsters’ 
ideas today than the traditional sleigh. At the 
party representatives of various town services 
came along and shared the children’s treat. 

A good, lively stage show was offered the young 
party attenders at the Ritz, Chatham, and A 
Gray had some fine entries in the various com- 
petitions from his 1,100 youngsters, 

J. W. Doran, Ritz, Barnsley, had a most effec- 
tive and attractive foyer display. Instead of the 
usual tinselled and lit tree, an undecorated tree 
was placed against a suitable background and 
- well arranged lighiing achieved a dramatic 
effect. 

Just before the festive season Mr. Doran had 
arranged specia] request record programmes for 
the old folks and this again proved a good way 
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of providing Christmas 
manner. 

There is little doubt of the success of the fancy 
dress competition at the Ritz, Gateshead, for the 
press cutting that W. Davany sends shows how 
much thought and time many put into their cos- 
tumes. In these days of falling admissions a 
house of over 1,800 young cinemagoers is not to 
be sneezed at. 

Each youngster who attended the party at the 
Playhouse, Miles Platting, had a gift from the 
traders of the town. This was the result of a 
meeting that A. L, Cullimore had with the town's 
shopkeepers and over 700 youngsters went away 
from the Playhouse with toffee, chocolates, paper 
ps and balloons, plus the usual orange and 


cheer in a_ personal 


couse. 
J. Crabb, Lyric, Wellingborough, gave his 


free matinee the full advertising treatment. 
Special posters, handouts and “ni. The press 
geve some advance coverage ~\ ers from 
the outlying districts came “ag is special 


Christmas treat. 

Another very nice gesture from the 
theatre is the staff’s scheme of a special treat for 
their old age pensioner patrons. From last June 
they had been collecting amongst themselves in 
order to give the pensioners that regularly attend 
the cinema a little extra cheer. As each pensioner 
arrived he or she was handed a special invitation 
card and on the Saturday morning the Chairman 
of the Council came along and handed out the 
cinema staff's gifts of parcels of fruit to over 216 
old folk. The press gave some outstanding 
coverage to this very personal gesture. 

There was nice coverage also for the same 
theatre on their minors’ birthday party, includ- 
ing a picture of the splendid birthday cake. 


same 


Mayor Gives Prizes 


The Mayor and Mayoress of Hyde came along 
to the Ritz to present the prizes at the party, 
which A, ——— gave for the youngsters. The 
prizes came after the finals in the annual com- 
petitions which were for needlework (girls) and 
handicrafts (boys). 

One of the pre & foyer displays of toys so far 
comes from R Savoy, Swindon. These 
were handed over to ae Mayor for his fund and 
once again the cinema came into the Christmas 
press spotlight. I don’t know if Mr. Cook was 
playing “ Teahouse" at the time, but his Christ- 
mas foyer display had a very Eastern flavour 
with pagoda-type tops to his payboxes, lanterns 
and lettering in the Japanese style; it looked 
most inviting. 

Now to the more mundane, but frankly more 
7 ea aspect of showmanship—selling the 

icture 
: For “ My Man Godfrey,” G. F. Sewell, Odeon, 
Romford, Javited all the town’s Godfreys to come 
along and see the film. This gesture gained him 


L. Wilkinson, mana 
ham, receives his 
for his campaign on ys gad 2Zist birthday 


of the Odeon, Notting- 
MA Showmanship Star— 


celebrations — from Paul Anka, 
Centre: CMA regional conbeiler David Williams 
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Anxious to dispel the loneliness of foreigners working in the district, manager F. W. Salter, Gaumont, 
Sutton, invited them to meet weekly in the vestibule of the theatre. The response was excellent and the 
Mayor, Ald. D. P. Thomas, turned out for the first meeting 


some useful press both in the search for the 
namesakes and also on their visit. In window 
displays good use was made of the cut-out butler 
figures, and in particular I like the one linked 
with men’s dress wear which fitted so aptly the 
cut-out and the stills 

In the same line of country, but this time with 
a dressing gown, comes the display and street 
stunt of R. L. Cook, Savoy, Swindon. This 
vbviously had a woman in it and the young lady 
portraying the “ Woman in a Dressing Gown” 
gave away leaflets with more details. A contest 
at the local dance hall had a slant with the special 
tiepins, and a contest at the theatre asked patrons 
if the wife was right in what she did. A good 
write-up on the women’s page of the local paper 
heiped the woman's angle. 


Demon's Head 


W. T. Wyatt, Ritz, Edgware, made good use in 
a window display of the demon’s head that was 
used in “ Night of the Demon.” With special 
lighting this had a very eerie effect at night 

Reginald Helley is having his theatre (Regal. 
Wakefield) redecorated, so a special display was 
mounted saying what was being done in the 
interests of patron comfort, together with a line- 
up of coming attractions. With scaffolding and 
the place generally in a mess, it’s a good thing 
to say what it is all about and how it’s all being 
done to enhance patron’s enjoyment of films. 

Another report comes from Archie Owen at the 
Odeon, Victoria, in British Columbia. This time 
on “The Sun Also Rises.” I must say I was 
very impressed with the newspaper layouts which 
somehow have more punch than. usual through 
skilful use of “ air’ around the main copy. They 
are not nearly so cluttered as the usual layouts 

A nice cut-out over-canopy display and the 
usual fair crop of window tie-ups are other items 
in this report. Nice to hear from old friends. 

Under the main heading of “ Come and hear 
the Theme—Then go and see the Film,” A. E. F. 
Wall, Gaumont, Falkirk, had a good window 
display for “ Seven Thunders ” in his local music 
store. The booksellers also had a feature dis- 
play for book and film—and with such a title 
who could resist a stunt with an umbrella? 

A report in the national evenin papers 
recently said: “A Sutton cinema that gave 
shelter during the war to Servicemen stranded 
for the night is now offering hospitality to 
lonely foreign workers in the district  W. 
‘ , the manager_of the Gaumont, is inviting 
them to meet weekly in the upper foyer where 
they will have a chance to get together in warm 
and comfortable surroundings. The first social 
evening will be for Germans.” 

Which sums up another great idea from Mr. 


Salter to get people into the cinema. Good luck 
with the scheme ! 

At this time of the year how nice it is to read 
about a flower show—and how much better to 
be able to — the colour and scent into your 
theatre. J, . ifield, Odeon, Dover, 
managed this by mounting a show from his local 
gardening enthusiasts, and the cups and prizes 
donated by seed growers made the event well 
supported. Some good press pictures and edi- 
torial resulted—and I would like to know how 
they grow chrysanthemums that size ! 

Another nice birthday cake, this time marking 
the 20 years since the ning of the Gaumont, 
Trowbridge. It coms Be W. R. Pearce would 
not let one year keep him out of the current 
birthday celebrations. There was a good press 
on the cake’s presentation to the hospital, and 
also on the history of the theatre. 

I'd like to mention a nice gesture by Ray 
Fielder, Bristol, Birmingham, who at Christmas 
sent each of the many old age pensioners that 
come to his theatre regularly a Christmas card 
from the staff. For many it must have been the 
only one they received, 

In Bradford, the youngsters were surprised 
when the town clock, instead of chiming the 
usual “ Lass of Richmond Hill,”” gave a render- 
ing of “ Tammy.” It seems it’s part of a request 


Programme the clock superintendent has started, 
and the first pe was sponsored by the local 
cinema man playing the film “ Tammy "—N, 
Ridler, the assistant at the Gaumont. 

“My Man Godfrey” was scen around the 
town in Norwich and the gentleman C, E. Rainey 
used to plug the film at the Odeon was cer- 
tainly right for the part. Some good window dis- 
plays linked with one of the natioaal tie-ups were 
another feature of this campaign. 

F, Newton had his own flag day at the Coli- 
scum, Newport, Mon., and this was linked with 
his showing of “Seven Thunders.” It seems 
there’s luck in the number; and the flags dis- 
tributed, if worn by the receivers, could result 
in someone's stopping them in the street and 
giving them the book of the film. 

_Mr. Newton also reports some good window 
displays on the record and music, and also on 
fashion using some of the special stills available. 

Nice punchy composites for both “ The Story 
of Esther Cosicilo” and “ Jeanne Eagels” at 
the Odeon, Doncaster, speak well for the 
manager, R. Parrott, and the Columbia boys. 

I can see another film starting some tip-top 
exhibitions in the cinema—this time “ Men in 
War.” B. Tompkin’s show at the Odeon, Mile 
End Road, used uniforms and equipment to 
demonstrate what men at war use and wear. The 
Mayor and Army rs came along to inspect 
this good display, and I must say the models in 
full dress uniform added something to the foyer. 

“The One That Got Away ” has not the same 
chance of co-operation from the Services, but 
managers have still managed to material to- 
gether for the mounting of apt displays for the 
film. Peter Palmer, Odeon, Haversiock Hill, 

ined outstanding press in his search for local 

'oW’s who had made an escape, and many of 
these plus the local Mayor were his guests on 
opening night. On the front-of-house a PoW 
camp banner had pride of place in the display. 
Good material for notice boards can be dug up 
on this subject. 

The escape stories, this time in the form of a 
contest in the local paper, gave J. B. Fenner, 
Gaumont, Newcastle, his coverage, and the win- 
ning story was published in full. Good use of the 
personal eolumn for teaser ads and a display in 
the foyer of drawings by German PoW’'s were 
other interesting items. 

The best part of the comprehensive campaign 
mounted by H. Gresty at the Gaumont, Camden 
Town, were the window displays. These were 
simple, but because of good layout had plenty 
of appeal. They mostly used the cut-out of the 
man crawling under the wire, but in front had 
stretched strands of barbed wire, giving a good 
3-D effect when lit from behind. 

J. Hoolihan, Gaumont, New Cross, proves you 
can link with the RAF even on this film, for 
with a different slant he still managed to obtain 
some free display material from this source. This 
was possible by ingenious use of cut-outs from 
posters and stills from the film. 


‘Kine.’-MGM £600 Showmanship Contest 


All the Nice Sailors 
Loved ‘Les Girls’ 


A. G. CATTELL and C. A. Warneford, 
manager and assistant manager of the Regal, 
Torquay, gave the saying “ All the nice girls love 
a sailor” a new twist in their campaign for “* Les 
Girls.” 

They heard that the Royal Britannia Naval 
College at Dartmouth was entertaining the crew 
of a French frigate for a few days during play- 
week. So the sailors were invited to a ga 
performance attended by the Mayor and Mayor- 
ess of Torquay and other town dignitaries. 

Needless to say that les matelots loved “ Les 
Girls.” The press was enthusiastic and re- 
sponded with editorial and four-column photo- 
graph. : ; 

An attractive Seuss display was tied-in with 
Ballito, who also placed co-operative advertising 
in the press. Window displays featured nylons, 
hairstyles, fashions, etc. A small van was loa 
and dressed with cut-outs, posters and artwork 


for its tour of a wide area during three days ot 
playweek. 

“Les Girls" excuse-me dances were featured 
at the 400 Ballroom and announcements giving 
credits were made over the PA system. 

A 30 ft. x 9 ft. display was placed on the 
canopy and floodlit at night. Bunting was also 
used, plus canopy letters plugging the “ Royal 
Performance Film” angle. j 

Finally the front-of-house had a life-size cut- 
out blow-up of each of the stars fixed to the 
six main glass entrance doors, plus publicity 
displays and_boxed frontage. } 

Manager Frederick R, Vere and his assistant 
G. Windsor of the Carlton, Boscombe, achieved 
_ coverage with their campaign for “ Les 

irls.”” 

Their major promotion was the Ballito tie-up, 
which commenced with a foyer display of blow- 
ups and scene stills. A “ Lovely Legs” contest 
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was held at the luxury Royal Arcade Ballroom 
in Boscombe, which also plugged the event in 
advance press ads. A set ris was 
promoted from the music publishers for the ball- 
room orchestra, which played the music from the 
film with appropriate credits. Prizes for the con- 
test were pairs of nylons. 

Window displays were not forgotten ; ten were 
secured using nylons as their theme and giving 
playdate credits. Ballito placed an eight-inch 
three-column ad in the Bournemouth Daily Echo 
to support the promotion. Eleven window presen- 
tations linked with the recordings from the 
soundtrack were achieved. 

Editorial was obtained in the two Bournemouth 
papers and in the Christchurch Times. 

The local Land Rover representative was con- 
tacted by assisiant manager N. Lee, of the Ritz, 
Clapton, to assist the publicising of “ The Tea- 
house of the August Moon.” A Land Rover was 
decorated like the vehicle in the film by using 
cut-outs of the stars and a banner with playdate 
credits. It was driven around busy areas and 
proved a good attraction. 


Japanese Style 


Several shops dressed their windows in 
Japanese style, using merchandise and miscel- 
laneous theatre publicity. 

Mazawattee co-operated wholeheartedly. A 
teahouse was erected in the foyer and suitably 
staffed by an usherette dressed as a geisha girl 
who distributed thousands of tea samples and 
plugged the credits. 

The vestibule was given an oriental atmosphere 
with the help of local traders who supplied illu- 
minated lanterns, displays of orange blossoms and 
chrysanthemums, plus many other Japanese-style 
novelties. 

Milk roundsmen delivered a thousand throw- 
aways. 

Twenty window displays were arranged by 
caneeer D. J. and his assistant, Wil- 
liam D. Demaecker, for “ Something of Value ” 
at the Coliseum, Glasgow. 

Box-office cards were placed in restaurants, 
bars and lounges; 2,000 throwaways were dis- 
tributed from the theatre and co-operating shops : 
1,000 bookmarks were used in libraries and book- 
shops; and 2,000 heralds were given away by 
newsboys throughout surrounding districts. 

Sixty double-crown posters were placed on all 
trams running to and from the cinema and car- 
ried complete credits. 

Editorial was obtained in the Record, Times 
and Sunday Post. 

For his “ Shiralee” campaign, manager J. G. 
Campbell of the  - Coatbridge, made good 
use of the tie-up with Emu Wines. A foyer dis- 
play featured the merchandise and invited patrons 
to state the number of wine glasses drawn into 
an illustrated bottle. First prize was a magnum 
of Imperial Australian sherry, and four runners- 
up received flasks of the same wine. Publicity 
materials were displayed in many wine stores. 


Portrait Sitting 


Another contest was held to find a _ local 
“Dana Wilson.” A 16-sheet was posted on a 
board which was placed in an advantageous posi- 
a | pone invited — ro submit aa 
graphs of their eight-year-o ughters who they 
considered athe the child star. Prize for 
this contest was a portrait sitting donated by a 
local photographer who also dedicated his shop 
window to the event. 

A “ Something of Value” contest was arranged 
by R. J. Crabb, of the Lyric, Wellingborough, 
for the film of the same name. This was held 
in conjunction with a local jeweller, who donated 
a diamond ring as the main prize. Entrants 
were asked to submit the best 25-word comments 
on: “I would like to own Something of Value.” 

Three thousand contest throwaways were dis- 
tributed door-to-door in districts on the out- 
skirts of the town. At nd heralds were also 
given away via traders, clubs and the theatre. 

In advance of playdate, glossy postcards were 
sent to editors, travel agencies, welfare officers 
and factories. An “action board,” built up of 
scene stills, was placed in the foyer alongside 
a display installed by Currys. - t 

Eleven window displays were obtained, linked 
with toys, books, provisions, travel and fashions. 
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The Showman Also Commends... 


Figures in parentheses indicate number of credits 


ABELL, D. G., Odeon, Brighton: The Joker is Wild. 
Adams, D. G., Regal, Kirkcaldy: Children’s club, 
The Prince and the Showgirl, newsreel (3). Affolter, 
L. M., Gaumont, Stoke-on-Trent: Seven Thunders, 
The Seventh Sin (2). Alexander, K. R., A/M, Odeon, 
Wolverhampton: Jeanne Eagels. Allen, A. A., Ritz, 
Balham: Yangtse Incident, A.B.C. film review compe- 
tition (2). Allen, L. H., Rivoli, Southend: Night of 
the Demon, No Sleep Till Dawn (2). Archer, D. J., 
Empire, Coventry: Woman in a Dressing Gown. 
Atkia, J. L., R/M, Odeon, Tolworth: Hell Drivers. 
Atkinson, C., Playhouse, Windsor: The Prince and 
the Showgirl, Lucky Jim, Woman in a Dressing 
Gown, War and Peace, Yangtse Incident (5). 


BAKER, G., Gaumont, Manchester: Jet Pilot. Bates, 
K. M., Empire, Airedale: The Tommy Stecle Story 
Bennett, R. W. G., Odeon, Derby: Saint Joan, Night 
Passage (2). Bernard, G., Odeon, Luton: The Scamp, 
High Flight. Bignell, A. W.. Odeon, Redhill: 
Children’s club. Bigny, E., Playhouse, Colchester: 
A.B.C. film review competition, Bish, H. S., Gau- 
mont, Chippenham: Birthday celebrations » 
R., Astra, Wahn: Island in the Sun. Boot, A., 
Ciainsborough, Bootle: The Story of Esther Costello. 
Booth, G. W., New Royal, Openshaw: Rocket Ship 
XM, Manuela (2). Boothman, T., A/M, Apollo, 
Manchester: No Time for Tears, Woman in a Dressing 
Gown (2). Bowen, M. A., Palladium, Ealing: Jet 
Pilot Bradding, D. A., Regal, Tring: The Red 
Inn, These Dangerous Years, Giant. China Gate (4). 
Brissenden, F. E., Gaumont, Dover: The Vicious 

Circle, The Bolshoi Ballet (2). Broadhead, P. B., 

Plaza, Chorley: The Long Haul. Brooker, C. G., 

Odeon, Ilford: High Flight. Brown, C. E., Gaumont, 

Preston: The Long Haul, Seven Thunders, The 

Vicious Circle (3). Batler, T., Regent, Crosby: Band 

of Angels. Buttle, T. C., Broadway, Southampton: 

Woman in a Dressing Gown. 


CALLANDER, D.. Vandyck, Bristol: No Time for 


celebrations. 
Capper, C. T.. Odeon, Bradford: High Flight. Car- 
penter, A., Odeon, Sutton Coldfield: Saint Joan. 
Caro, S. P., Odeon, Clacton: Seven Thunders. Carter, 
E. C., Gaumont, Dagenham: Public relations. Cattell, 
A. G., Regal, Torquay: The Night of the 
Chantrey, G. M. Gaumont, Cardiff: Lucky 
Jim. Clark, A., Gaumont, Sheffield: Full of Life 
Clark, J. D., A/M, Majestic, Leeds: The Delicate 
Delinquent. Close, C. C., Gaumont, Bristol: Lucky 
Jim. Cockburn, R. C., Odeon, Skipton: Gunfight at 
the O.K. Corral Connett, F. A., Gaumont, Wey- 
mouth: Operation Mad Ball. Cook, R. L., Savoy. 
Swindon: Woman in a Dressing Gown, The Night of 
the Demon (2). Coombes, R. E., Regal, Cirencester 
Woman in a Dressing Gown, No Time for Tears, 
Something of Value (3). Cooper, A., Ritz. Hyde: 
No Time for Tears. Cowlard, W. H., Regal, Twicken- 
ham: Night of the Demon. Cowlrick, H. J., St. 
George's, York: The One That Got Away. Cox, N., 
A/M, Odeon, Middlesbrough: Robbery Under 
Arms. Crabb, R. J. Lyric, Wellingborough: The 
Abominable Snowman. Crawshaw, R., Odeon, 
Taunton: 3.10 to Yuma. Crockett, R. E., Elite. 
Nottingham: Public relations, The Three Faces of 
Eve (2). Crosby, J. H., Gaiety, Leeds: The Tommy 
Steele Story. Currey, J. H., Odeon, Warley: 3.10 to 
Yuma. 


DALE, A. S., Rex, Riddrie: Quatermass IJ, The 
Tommy Steele Story, The Spirit of St. Louis, Gun- 
fight at the O.K. Corral (4). Davey, W. M., Empire, 
Mexborough: Garment Jungle, Miracle in Soho, 
children’s club, public relations (4). De Meza, D. J., 
Pavilion, Ashton-under-Lyne: Island in the Sun. 
Dixon, J. A., Regal, Chesterfield: Yangtse Incident, 
The Prince and the Showgirl, Something of Value, 
No Time for Tears (4). Donald A. M., ° 
Greenock: Man of a Thousand Faces. Dunford, G., 
Ritz, Selby: The Tommy Steele Story. 


ECCLESTON, N. L., Gem, Liverpool: The Bachelor 
Party Elcock, G. P., Odeon, Deal: The Scamp. 
Evans, R. T., Gaumont, Shepherds Bush: My Man 
Godfrey 


FALL, D. P., Gaumont, North Shields: Doctor at Large. 
Fairs, H. R., Empire, Aldershot: The Joker is Wild. 
Farmer, R., Gaumont, St. Albans: The One That 
Got Away. Fenner, J. B., Gaumont, Newcastle-on- 
Tyne: The One That Got Away. Fielder, R., Bristol, 
Birmingham: Public relations, The Birthday Present 
(2). Fox, R., Savoy, Newark: Yangtse Incident. 


Falleylove, W. E., Odeon, Shirley: Theatre publicity, 
public relations (2). 


GIMSON, C. D., Odeon, Dagenham: Omar Khayyam 
Glover, A.'G., Astra, Wunstorf: The Tommy Steele 
Story. Gold, J., Grosvenor, Hillhead: The Spirit of 
St. Louis. Graham, T. C., Gaumont, Eltham Hill: 
Lucky Jim. Graves, L. W., Odeon, Lowestoft: Love 
in the Afternoon, The Unholy Wife (2). Gray, A., 
Ritz, Chatham: Children's club. Gray, K. J., Ritz, 
Aldershot: Night of the Demon, Band of Angels, 
The Prince and the Showgirl, public relations (4). 
Gresty, H., Gaumont, Camden Town, The One That 
= Away Gerr, C. W., Odeon, Barnet: Men in 

ar. 


HALL, W., Elizabeth, Krefeld: The Girl Can't Help It. 
Hardy, D., Odeon, Lincoln: Public relations. Hatters- 
ley, E., Apollo, Manchester: Public relations, 
children's club, Yangtse Incident (3), Hammond, 
D. W., A/M, Regal, Wakeficld: Yangtse Incidem. 
Helley, R., Regal, Wakefield: Theatre publicity 


Hender, W. E.. Savoy, Stoke Newington: » Sleep 
Till Dawn. Henderson, W. S. I., Picture House, 
Dennistoun: The Good Ce ions, The Smallest 


Show on Earth (3). Henderson, W., Gaumont, 
Ashton-under-Lyne: Seven Thunders. Hobdell, R. E., 
Odeon, Marlow: High Flight. Hodgson, C. A., 
Royalty, Hull: Spirit of St. Louis, The Girl He Left 
Behind, Conquest of Space (3). Holmes, F. L., 
Ritz, Sunderland: Abominable Snowman. H - 
man, R. G., Odeon, Ayr: 3.10 to Yuma, Gunfig 
at the O.K. Corral (2). Houlihan, J., Gaumont, 
New Cross: The One That Got Away. Huebball, H., 
Odeon, St. Albans: My Man Godfrey. Hurst, D. J., 
Plaza, Fitzwilliam: Children’s club. 


INCH, J. K., T/M, Regal, Aberdeen: Band of Angels, 
Face in the Crowd (2) 


JAMES, J. W., Regal, Trowbridge: Woman in a Dress- 
ing Gown, No Time for Tears (2). Johnson, L. S., 
Palace, Erdington: Lady and the Tramp, public rela- 
tions, A Hatful of Rain, Night Passage, Oh! For a 
Man! Jones, D. E., Palace, Swindon: Island in the 
Sun, press publicity, Saint Joan (3). Jones, R., 
Prince of Wales, Harrow Road: Prankenstein, Lady 
Takes a Flyer, Johnny Tremain (3). 


KANTER, C., Odeon, Dover: Public relations. Kay, 
J., Gaumont, Streatham: The One That Got Away. 
Keeling, G., Kingsway, Hadleigh: The Long Haul, 
Untamed Youth, The Garment Jungle, public rela- 
tions (4). Kimg, T., Alexandra, Aldershot: Jet Pilot. 
Kelly, H, D., Seamore, Glasgow: The Seventh Sin. 
Kyle, W. G., Odeon, Bury St. Edmunds: High 
Flight. Lamb, W. A. S., Cinema, Wishaw: Seven 

Larrosa, 


dent. Lennox, G., Picture House, Dennisioun: Let's 
Be Happy, And Woman Was Crested, Gunfight at 
the O.K. Corral, The Tommy Steele Story (4). 
Lester, R., Gaumont, Birmingham: The Long Haul, 
The One That Got Away (2). Lewis, B. W., A/M, 
Central, Reading: Woman in a Dressing Gown. 
Lockyer, G., Odeon, Stafford: Press publicity, 
Campbell's Kingdom, Bernardine, The Living Desert 
(4). Leveli, L., Regal, Edinburgh: These Dangerous 
sap Yangtse Incident, And Woman Was Created 
(3). 


MACPHERSON, D., Rialto, Maidenhead: Woman in 
a Dressing Gown, theatre publicity (2). Mann, J. S., 
A/M, Palace, Aberdeen: High Flight. Martin, L. A., 
Gaumont, Romford: Jet Pilot, The One That Got 
Away (2). Matthews, N., Ritz, Leyton: Band of 
Angels, public relations, A Face in the Crowd, 
Woman in a Dressing Gown, The Prince and the 
Showgirl (5). Mawby, F., Regal, Levenshulme:. No 
Time for Tears. Mayne, T. G., Gaumont, Carlisle 

McAndrew, A., A/M, Rex, Leyton- 

stone: The Prince and the Showgirl, A Face in the 

W. H., Odeon, Hatfield: Camp- 

bell’s Kingdom. Miller, R, E., Gaumont, Aberdeen 

The ¢ That Got Away, exhibition, theatre pub- 

licity (3). Mills, P. J., Gaumont, Liverpool: The 

Bolshoi Ballet. Minnican, H. N., Gaumoni, Sunder- 

land: Press publicity. Murray, H., Gaumont, Shef- 

field: The One That Got Away 


NEAT, T. H., Premier, Cheetham Hill: War and 
Peace. Negus, R. D., Odeon. Henley-on-Thames 
The Bachelor Party, Campbell’s Kingdom (2), Newtoa, 
F. L., Coliseum, Newport: Seven Thunders. - Nimee, 
G. A., Ritz, Southend: The One That Got Away 


OWEN, A., A/M, Odeon, Victoria: The Sun Also Rises 
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TALKING OF PEOPLE 


OO A AMO AMO AM AO MO AMO AO Ow 


JOHN GRIFFIN, manager of the 
Hippodrome, 


years, 


has 


retired. 


Hemsworth, 
Mr. 


for 20 
Griffin, 73, 


was formerly manager of the Tivoli, 


Bradford. 


E. 


A. Gillett has been 
manager of the Cinema Royal, 


He celebrated his golden 
wedding last October. 


appointed 
Bury, 


Lancs, succeeding Brian Armitage 


Fred Towers has been 
manager of the Leicester 
For 


cinema. 
Towers has been connected with the 


Tues., 


Wed ; 
Thur., 


Fri., 


Tues., 


Fri., 


Tues., 
Thur., 


Pri., 


Tues., 
Wed., 
Thur., 


Fri., 


Tues., 
ihur., 


Fri., 


Mon., 


Mon., 


Tues . 
Wed., 
Thur., 


Fri., 


many 


appointed 
Sovereign 
years, Mr. 


BY PAUL PENMAN 


H. D. Moorhouse Circuit, 
Manchester and Leicester. 


Fred Towers is a past-chairman of 
and district branch 


Leicester 
and is at present treasurer. 


ow a * 
Lewis, fo 


the 
CEA 
H. E. 


Northants., 
ager of the Gaumont, 


both in 


the past seven | 
years, manager of the Odeon, Corby, | 
has left to become man- 
Luton, Beds. | 


j 
) 


ES SP ae 


Kilburn, after his move from North 


Finchley last J 
He started his cinema career as 


une, 


trainee at the Rayner’s Lane Gau- 


| mont 


nearly three years ago and 


after 13 months there went to Nori 


a inchley as assistant manager. 


Richard Simcox who has retired 


His successor at Corby is D. Sam- | from the managership of the Ritz, 


ways, who has been manager of the 
since last May. 


Gaumont, Kettering, 


1. Carroll is well settled as assis- 
at the Gaumont_ State, 


tamt manager 


| Bradford, after 11 years, 

| On aie from his staff as a farewell 
Bl The presentation was made by 
| 


Scinent 
man. 


manager 


received a 


Tessey- 


Mr. Simcox is leaving the industry 


LONDON AND PROVINCIAL TRADE SCREENINGS 


, Jan 


10.30 


10.15 
10.30 
& 2.30 
2.30 


10.30 
10.30 
10.30 
& 2.30 
10.30 
& 2.30 
10.30 
& 2.30 


10.30 
10.30 
10.30 
10.30 
10.30 


10.45 
10.45 


10.30 
10.45 
10.30 


10.30 
10.45 
10.45 
10.15 


10.30 
10.30 
10.30 


12.30 


10.45 
10.45 
10.30 
10.45 
10.30 
10.45 
10.45 


10.30 
10.30 
10.30 
10.30 


10.30 
10.30 
10.30 
10.30 


Rialto 


Plaza 
Own 


Own 


Odeon, Leics. Sq 


Studio One 
Own 


Own 


Own 


Forum 
Bristol ... 
Forum 
West End 
Forum 


Gaumont 
Gaumont 


La Scala 
Playhouse 
Regal 


Ritz 
Tower 
Tower 
Ritz 


Majestic 
Forum 
Gaumont 


Ritz 


Theatre Royal 
Gaiety 
Theatre Royal 
Gaiety 
Theatre Royal 
Gaiety 
Odeon 


Odeon 
Haymarket 
Essoldo 
Gaumont 


Cinema House.. 


Hippodrome 
Cinema House 
Odeon 


LONDON 
Naked Earth Sin 


Wild is the Wind .. 
Escapade In Japan 


Escape From Red Rock; One short 


A Tale of Two Cities 
Perri; One short , i 
The Betrayal; One short 


I Accuse 


The Wild Party 


BIRMINGHAM 
The Red Cloak . - 
Bitter Victory 

The Man Who Wouldn’t Tatk 
Legend of the Lost 

Decision at Sundown 


CARDIFF 
Decision at Sundown 
Legend of the Lost 


GLASGOW 
Bitter Victory , 
Decision at Sundown 
The Man Who Wouldn’t Talk 


LEE 
The Man Who Wontdn’ t Talk 
Bitter Victory 
Decision at Sundown 
Sayonara - 


LIVERPOOL 
Bitter Victory aka 
The Man Who Wouldn’ t Talk ... 
Legend of the Lost 


LUTON 
Undercover Girl 


MANCHESTER 
Decision at Sundown 
Three Cases of Murder 
Man on Fire 
The Man Who Wouldn't Talk 
Sayonara .. 
Bitter Victory ‘ 
The Truth About Women 


NEWCASTLE 
The Bridge on the River Kwai 
The Man Who Wouldn't Talk 
Decision at Sundown 
Legend of the Lost 


SHEFFIELD 
Bitter Victory 
The Man Who Wouldn't Talk 
Pal Joop at Sundown ‘ 
Pal Joe i 


20th Century- 
Fox 

Paramount ... 

RKO Radio 


a Century- 


Rank 
Walt Disney 
United Artists 


MGM 


United Artist 


Supra- Mondial 
Columbia 
British Lion 
United Artists 
Columbia 


Columbia 
United Artists 


Columbia 
Columbia 
British Lion 


British Lion ... 
Columbia 
Columbia 
Warner 


Columbia 
British Lion 
United Artists 


Butchers 


Columbia 
British Lion . 
GM 


British Lion | 
Warner 
Columbia _... 
British Lion ... 


Columbia 
British Lion 
Columbia... 
United Artists 


Columbia... 
British Lion ... 
Columbia 
Coiumbia 


Richard Todd 


Anna Magnani ... 
Teresa Wright ... 


Brian Donlevy .. 
Dirk Bogarde 
Philip Friend 
Jose Ferrer 


‘ athony Quinn 


Patricia Medina... 


Curd Jurgens 
Anna Neagle 
John Wayne 


Randolph Scott... 


Randolph Scott... 
John Wayne 


Curd Jurgens 


Randolph Scott 


Anna Neagle 


Anna Neagle 
Curd Jurgens... 
Randolph Scott 
Marlon Brando 


Curd Jurgens 
Anna Neagle 
John Wayne 


Paul Carpenter ... 


Randolph Scott... 
Orson Welles... 
Bing Crosby 
Anna Neagle 
Marlon Brando 
Curd Jurgens 
Laurence Harvey 


William Holden... 


Anna Neagle 


Randolph Scott 


John Wayne 


Curd Jurgens 
Anna Neagle 


Randolph tt... 


Frank Sinatra 


sf ace &. cr 


crcrc 
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OO A OO AO AO AO A AOS A A OT AO OO OY A AO OT OT OO OO AO A Ot A we ne we ee | and has planned to concentrate on 


| his Riverside Cafe, 


ABC, with whom Mr. Simcox has 
completed 29 years’ service, presented 
him with a cheque. 

One of the most successful and 


| popular ABC managers, Mr. Simcox 


takes with him from his office at 
the Ritz nine certificates and a shield 
which he has won in the service of 
the company. 

His successor at the Ritz is Jack 
Edmondson, manager of the Regal 
Grimsby, for the last 18 years and 
with ABC for the last 22 years. 


U.S BUSINESS 
—contd. 


was an upsurge in produciion and 
this has continued throughout 1957. 
It is estimated that some 325 feature 
films were produced in 1957, the 


ne of the encouraging factors in 
this increased production has been 
the larger number of films bei 
produced by independents. 
these companies completed 
140 features. 


One of the important contributing 
factors to the increased box-office 
receipts starting in 1954 was the 
introduction of films produced for 
wide-screen projection and using 
new sound techniques, the survey 
states, adding: “ Another factor has 
been the trend to the production of 
epic-type feature films that have 
much longer running time and for 
which increased admission prices 
are charged.” 

Official statistics of the Bureau of 
the Census show that in 1954 there 
were 18,560 motion picture theatres 
in operation in the United States, 
of which 3,799 were drive-ins. * One 
of the heartening factors in the 
exhibition field has been the steady 
growth in the number of drive-in 
theatres. It is estimated that drive- 
in theatres account for more than 
25 per cent. of total box-office 
receipts. Drive-in construction dur- 
ing recent years maintained a stron 
pace and at present more than 4, 500 
are in operation. Construction and 
renovation of four-wall theatres was 
also on the upswing during 1957.” 

Average weekly attendance at 
motion picture theatres in 1956 was 
| about 46,530,000, slightly higher than 
1955 figure estimated at 


| largest number since 1953. 


A | 45,800,000. 


>c> 
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Mr. Golden's review records that 
the Department of Labour consumer 
price index for admissions to motion 
picture theatres has risen steadily in 
recemt years from 104 in December, 
1952, to 131.2 in September, 1957. 
This index is based on the 1947-49 
average price equals 100. Admission 

ces increased 4.4 points in the 
index during 1957 and it is expected 
that there will be some increases in 
admission prices during 1958. 

Discussing the decline in attend- 
ances in 1947-1953, the survey lays 
the blame largely at the door of 
television. But: “In 1954 the trend 
was ve ae and it has con- 

tinued upsurge each year 
through O56. » 


LATE EXTRAS 


wary 23, 
Own. —“Rommel’s 
Treasure ** (RKO Radio). 
10.30 a.m., Studio One.—** The Truth 
About Women ” (British Lion). 


Friday, 
11.15 a.m., Pavilion.—** Legend 
of the Lost.” (United Artists). 


Printed in Great Britain and Published by ODHAMS PRESS LTD., Long Acre, London, W.C.2. 
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CLASSIFIED ADVERTISEMENT RATES. 


SITUATIONS VACANT ... 94. per word ___FOR SALE & WANTED 
SITUATIONS WANTED @. « « ~ HEWITTIC Rectifier, 400- volt, > phase 
FINANCIAL Liew ” 50 cycles, 2 x 60 amps, 80 to 100 v., with 


FOR SALE & WANTED a all control gear, £100.—Palladium Cinema 
MISCELLANEOUS lie ws WEST OF ENGLAND MIDLANDS Patricroft, Lancs : 
Caps 2d. por word extra. Box Nos. 1/- extra. Freehold, well equipped and fitted. | Freehold. Profits £3,000 p.a. Well cas CAtsS sot your ois Ernemens FV 
All Classified Advertisements must be PECCRESS, WES! CEU PeS She Shvee. FOSROIG. STOLE LINN H.8. We and V or Walturdaw V Mechanisms only 
prepaid (except approved accounts). Seating nearly 900. Steady profits fitted and equipped. Good capacity. in any condition, and £10 for Ernemann 
Kinemetegrgh Westy, 96-98, Long Acre, Price only £8,500 (C.229) Favourable booking position it, Hl and Ernon IV.—Reply, § Box 
London, W.C., Residential flat ‘luded Price 739, Kinematograph Weekly. 
Telephone : TEMple Bar 2468. Ext. CHESHIRE osaa “ oS a B or 
5,000 2: 
Freehold. Seating 1,000. Situated | 
in large and important town. Net OXON 
SITUATIONS VACANT takings £13,000 p.a First - class Exempt from tax and unopposed. 
condition throughout. Price Cinema, car park and bungalow. 
‘ ‘ s £35,000. (E.93) Profits £1,500 p.a. Price £6,500. 
REQL IRED ees DEVON Would divide. (A.133) 


Freehold and exempt from tax LANCS with the best 
TOP GRADE FILM BOOKER Profits £1,500 ‘ ry excluding sales Circuit of four important cinemas 


, rofits. Situated in large town. exceptionally we eee aad FRAMES AND PUBLICITY 
FOR THE ENTIRE CIRCUIT Well fitted and ptionally well fitted and 


Well fitted and equipped. Price equipped. Combined net takings 
£9,000. Mortgage by arrangement am £42,000 p.a. Substantial COMBINED SERVICE 
Apply by letter to (C.206) income from other sources. Price 
The Chairman & Governing Director, SCOTLAND £50,000. ce.) |} CLASSIC DISPLAYS LTD., 
ESSOLDO In one of the most imp rtant cities | 
oe and in the centre of a rapidly de- | SOUTHERN COUNTIES 305-7 Upper Street, London, W.1 
CIRCUIT (seeEnet) LTD. veloping district. Nicely equipped Exempt tax. Shops and flat in- CANonb. 9401- 2 
42 Westgate Rd., Newcast'e-on-Tyne, | and fitted. Present takings and cluded. Ideal for owner/manager §) —— 


competitive sideline M Box 770 
Kinematograph Weekly | 


EXPERIENCED Cinema Manager | 


(bonded) wan-ed for Coventry. Replies |f/ 93/95 WARDOUR STREET, LONDON, W.1 


Cinema and Theatre Agents, Valuers and Auctioneers 


DECORATIONS 
AND CURTAINS 


All applications will be dealt profits easily increased. Freehold and in developing town close to 
. PP . P . Price £6,000, (C59) London. Price only £3,000. (B.91) | 
with as strictly confidential. : | 
Further particulars of the above and of all other 
OPERATOR /ASSISTANT MANAGER available properties will be supplied to principals only. CURTAINS) LIMITED 
required for Independent Cinema.—Full | 
particulars and references to B., Box 736 MESSRS 0 F ” OT Tl " G H A M 
Kinematograph Weekly | 
REPRESENTATIVE calling on indepen- | 5 | 
dent managements for profitable non- | ” | FOR Cl NEMA 
| 
' 


| 
treated in confidence Write I Box 
769, Kinematograph Weekly | Telephone: GERrard 2504 (10 lines Telegrams: Faddist, London 
CAMERA and Sound Crew required for | 
three-month overseas assignment, with or | —_ 
without Arriflex-Leevers Rich equipment CINEMA TO LEASE | 
Full details to G., Box 765, Kinemato- THEATRE SEATS CLEAN, Modern Cinema with swect | 
graph Weekly shop, both to lease, £250 only required for — — a 
MANAGER required, small hall Essex. | For first quarter's rent in advance, Yorkshi 
Joint engagement possible for practical | Further particulars, write J., Box 767 
couple; bungalow provided F. Bertram, REBUILT CHAIRS Kinematog:aph Weekly a 
The Moorings,”’ Panorama Road, Sand- like 
banks, Bournemouth 


CINEMA WANTED 


REQUIRED immediately, good Second N E WwW Cc H A I R 5 MOBILE Exhibitor shortly interested in 


Operator Apply Manager, Crescent | icguirinzg small, well-established cinema. | 
Cinema, Leatherhead, Surrey. | CONSULT Repiies confidential. G. Bromfield Jones 


Towersey, Oxon. Telephone Thame 127 


SITUATIONS WANTED mocnail SPECIAL NOTICE 


j 
Ainecta 


STUDIO 


by 


| 
-_ . _ ~ . mown | 
SMART Man seeks position Manage- | £120 REWARD.—Stolen 8th January 
ment; 25 years’ experience bookings, | The Largest Seating rom premises Wardour Street, W.1. Three CAMERA ECLAIR 
variety, engineering; would combine | Renovators in Great Britain Cine Kodak Sp pecial *" 16-mm. ‘Cameras 
management with circuit engineer; start |] SEATING - CARPETS + CURTAINS Nos. 1629, 2469 95: Magazines N 
now; any offer appreciated. H., Box 766 siesieatil Mnadines sind 4718, 12315, 11324; eight Lenses, 15-mm 3 lenses on turret, motorised 32v, 
Kinematograph Weckly Stock Lists with pleasure wag on ». RM.232 a i-in Kodak variable speeds up to 32 F.P.S., 
Os §.0100 04720 00520, 2)-in p 
MANAGER (46), public school edu- |] 492 BRIGHTON ROAD, LONDON, N16 |) Kodak No. 5-3538. iS-mm. Kodak 02027 2 Me oc ee a 
cated, smart, bonded, experienced both Clissold 6617/8 _ Managing Director Gerald LEVENSON 3.in. Dallmever No. 185796. 40-mm. Ektar ’ 
independent ‘and circuit, seeks position Se a ee ee em ior 1 | |HARRINGAY PHOTOGRAPHIC SUPPLIES LTD. 
accommodation an asset K., Box 763, SEVEN hundred Tip-up Seats for Sale Wes.on Exposure Meters The above 423 GREEN LANES, N.4 U 5241/2 
Kinematograph Weekly at reasonable price. Inspection by arrange. | reward will be paid by an & Co., 23 
ment Apply Spa Director, Pump Room, | Lawrence Lane, E.C.2 (CITy 3066), sub . - en 
Bath = ect usual conditions BARGAIN of the WEEK 
CINEMA FOR SALE SAVE £300. Ultra-modern Eewelite (in- 
By Order of the Liquidator stalled 1952) twia 65 amp. rectifier, product of 


eaeHe Barz. CINEMA’ REBUILT PROJECTOR EQUIPMENT eae sort with push buitons and ammeter 


LIVERPOOL 4 for each are lamp, input volt 


Recently closed. Seating 1,150. Freehold a n d 7 N G | a E + be 4 T 0 T H 7 T W A D E 3 phase. Beautiful Bn mle mr rons I give years 
Vacant Possession except of two shops. For 


of trouble-free service, my price only £150 


Sale by Auction, Tuesday 18th February in ex stores. 
Liverpool (uniess sold). Particulars C.W.0. only, refunded goods returned within 14 
BOULT SON & MAPLES GEORGE PALMER (Prop Frederick G Palmer Ltd ) days of receipt 
Property Auctioneers & Estate Agents 89 WARDOUR STREET, LONDON, W.1. . GERrard 4796 and 6143 SANKEY, PICTUREDROME, ATHERSTONE, WARKS 
5 COOK STREET, LIVERPOOL, 2 = (Central 7487) Tel. : Atherstone 3210/3202 


VALUERS 22 KING STREET 


4 GODDARD & SMITH sion, 


WAI. 2721 (20 lines) 
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A tray full of 


Sun-Pat- 


TOP-SELLERS 
and everybody's happy ! 


When Sun-Pat’s in the tray, your salesgirls are busy. Your customers 
are satisfied. And no wonder! People KNOW Sun-Pat service takes 


some beating, too. It’s speedy and efficient. You try it! 


Look at this big, top-selling range 

Salted Peanuts - Salted Cashew Nuts - Salted Mixed Nuts 

Selected Mixed Nuts - Selected Hazel Nuts - Mixed Nuts and Raisins 
Milk Chocolate Coated Raisins - Milk Chocolate Coconut Squares 
Assorted Fruit Jellies - Melody Mix - Choc-o-Toffees - Kiddie Chocs 
Popcorn « Milk Chocolate Roasted Peanuts - Milk Chocolate ‘ Noddy’ 
Mint Thinsies - Peanut Brittle - Nut & Fruit Assortment. 

And special 3d. lines for your matinee: 

Matinee Mix - Rainbow Mix - Jelly Drops - Choc-o-Toffees. 

The full range of Elizabeth Shaw, Helm Royal and Rogall’s 

Candyland Confectionery is also available. 


Samples will be sent on request. 


| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 


Send this coupon for sample range to 
L. G. Hutchinson - Sales Manager 
Cinema Division. H.S. Whiteside & Co Ltd 


London - SE5 - Phone: Rodney 5432 
(15 lines) 


eo ry the 


